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The  1925  Sale  of  Essays/Proofs  from  the 
Carroll  Chase  Collections 

by  STANLEY  M.  BIERMAN,  M.D.,  F.A.C.P. 


In  surveying  the  Daniel  F.  Kelleher  May  22,  1925  auction  catalogue  of  a collection 
formed  by  the  late  Dr.  Carroll  Chase,  I came  across  the  listing  of  some  remark- 

able  essay/proof  material  of  the  1851-57  issue.  I am  presenting  the  parts  of  the 

sale  that  specifically  relate  to  this  specialty.  This  is  a major  reference  article  because 
surely  some  of  the  described  items  are  unique;  most  of  us  have  never  seen  them! 
Archivists  and  scholars  of  The  Essay-Proof  Society  who  do  not  have  access  to  the 
Kelleher  sale  catalog  can  better  appreciate  what  once  did  exist,  although  unfortunately 
the  catalog  was  not  illustrated  and  we  must  make  our  own  concordance  with  the 
Brazer  catalog,  and  the  Ashbrook  and  Neinken  handbooks  on  the  lc  1851-57  stamps. 
The  word  descriptions  are  unusually  detailed,  fortunately,  especially  so  in  comparison 
with  contemporary  catalogs. 


The  Man  and  His  Philatelic  Achievements 

est  known  for  his  pioneer  work  on  the  3C  1851-57  stamps,  Carroll  Chase,  M.D.  also 
gathered  a remarkable  collection  of  United  States  essays  and  proofs  which  was  dis- 
Ipersed  in  an  epochal  sale  by  Daniel  F.  Kelleher  on  May  22-23,  1925.  Born  on  Sep- 
tember 17,  1878  at  Windham,  New  York,  Carroll  Chase  could  trace  his  genealogy  to  fore- 
bears who  came  to  America  from  England  in  1692  (Necrology:  Carroll  Chase,  M.D.  The 
American  Philatelist  73:680-681,  1960).  Chase’s  father  was  a physician  who  served  in  the 
Civil  War,  and  it  seemed  natural  that  the  son  would  enter  the  same  profession,  graduating 
with  a medical  degree  from  Long  Island  College  in  1899. 

Chase  began  his  stamp  collecting  career  at  age  seven,  and  his  interest  in  the  United 
States  3C  stamp  of  1851  culminated  in  the  production  of  a 72-page  booklet  on  the  subject 
published  by  the  American  Philatelic  Society  Handbook  Committee  in  1909.  Perhaps  less 
well  known  to  the  contemporary  philatelic  community  were  his  publications  on  the  1C 
1851-57  issue  which  appeared  serialized  in  the  1914  Philatelic  Gazette  and  an  important  series 
entitled  A Detailed  History  of  the  General  Issues  of  United  States  Postage  Stamps  from 
1847-1890  written  in  collaboration  with  Arthur  E.  Owen  and  William  Sprague  for  the  same 
journal  in  the  1914-1915  period.  Van  Dyk  MacBride  was  to  contribute  to  the  series  in  1916. 
Chase  also  penned  a quintessential  study  on  The  United  States  1847  Issue  which  appeared 
serialized  in  nine  issues  of  Philatelic  Gazette  in  the  1916-1917  period,  much  of  which  work 
became  incorporated  in  Lester  Brookman’s  own  studies  which  were  to  appear  27  years  later. 

With  the  outbreak  of  hostilities  in  Europe,  Doctor  Chase  joined  the  French  regular 
army  as  a surgeon  in  1917,  leaving  his  successful  New  York  practice  where  he  had  established 
himself  as  a pioneer  in  radium  therapy  for  cancer.  He  was  awarded  the  Chevalier  of  the 
Legion  of  Honor  by  the  French  Government  following  the  war  and  returned  to  New  York 
City,  where  it  is  believed  that  he  disposed  of  his  collection  of  1847  issues  to  Senator  Ernest 
Ackerman  through  a private  treaty  sale  by  Elliott  Perry  (Bierman,  S.:  The  World's  Greatest 
Stamp  Collectors,  p.  234,  1981,  Frederick  Fell  Publishers).  Chase  did,  of  course,  retain  his 
3C  United  States  1851  collection. 
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Chase’s  scholarly  work  on  the  3<C  stamp  of  the  United  States  1851-57  issue  appeared 
serialized  in  The  American  Philatelist  beginning  with  the  January  1922  issue  and  continuing 
through  the  July  1926  issue.  J.B.  Moore  published  the  first  edition  of  this  369-page  book  in 
1929,  while  a limited  50  deluxe  full  leather  revised  edition  appeared  in  1942,  with  a more 
common  pigskin  variety  of  the  revised  version  also  appearing  the  same  year.  Aside  from 
hundreds  of  articles  in  philatelic  periodicals,  Chase  was  to  collaborate  with  Richard  McP. 
Cabeen  of  Chicago  in  The  First  Hundred  Years  of  United  States  Territorial  Postmarks, 
1787-1887  appearing  serialized  in  The  American  Philatelist  in  1941  and  subsequently  pub- 
lished as  a book  by  the  APS  in  1950;  he  also  did  a small  handbook  entitled  Classic  U.S. 
Stamps  1845-1869  drawn  from  Dr.  Don  Silsby’s  fine  collection. 

In  1929,  Chase  left  America  to  live  in  Paris,  during  which  time  his  philatelic  efforts 
included  plating  and  reconstruction  of  all  13  plates  of  the  3C  1851  issue  (Stephen  G.  Rich  in 
Collectors  Club  Philatelist  33:  181-182,  1954)  along  with  his  research  on  French  stamps  and 
postal  history.  Chase  exhibited  at  PEXIP,  the  1937  International  Philatelic  Exhibition  at  the 
Grand  Palais,  Paris,  where  his  French  colonial  stamps  received  a gold  medal.  He  had 
previously  been  awarded  the  Palm  of  Honor  at  TIPEX  at  Grand  Central  Palace,  New  York 
in  1926  for  his  showing  of  the  3<P  1851-57  issue  which  was  housed  in  no  less  than  20  albums. 
Chase  was  forced  to  leave  Paris  in  1939  with  the  German  invasion  of  the  country,  fleeing 
France  with  a false  bottom  trunk  containing  his  stamp  treasures.  He  was  met  upon  his 
arrival  in  the  U.S.  by  Tracy  W.  Simpson,  who  helped  him  in  retrieving  the  trunk  which  had 
been  “miscarried”  to  Spain  (Tracy  Simpson:  “Carroll  Chase”:  U.S.  1851-’60  Chronicle 
37:1,  1960,  Sept.) 

Chase’s  honors  were  broad  and  varied  and  included  presidency  of  the  American  Phila- 
telic Society  for  the  period  1920-22,  signatory  to  the  Roll  of  Distinguished  Philatelists  in 
1924,  the  Crawford  Medal  for  his  writing  in  1930,  the  John  N.  Luff  Award  in  1944,  and 
capped  by  his  entry  into  the  APS  Hall  of  Fame  in  1960.  He  was  honored  at  the  centennial 
celebrations  along  with  his  lifelong  friend  Stanley  Ashbrook  in  handbooks  appearing  in  1951 
and  1957  from  the  National  Philatelic  Museum,  Philadelphia,  where  additional  bibliographic 
material  is  contained.1 

Dr.  Carroll  Chase  lived  the  remainder  of  his  life  in  Milford,  New  Hampshire,  where  he 
carried  on  his  philatelic  activities,  dying  at  age  81  in  Amherst  on  May  11,  1960.  Little  is 
known  as  to  the  complete  dispersal  of  his  collection  but  Samuel  Paige  sold  a major  portion 
of  his  3<t  1851-57  issues  at  a December  8,  1961  sale,  while  Fritz  Billig  auctioned  his  philatelic 
library  on  November  9,  1963.  Chase  is  also  noted  to  have  described  a sale  of  “rare  United 
States  stamps  of  a prominent  collector”  in  an  auction  held  by  H R.  Harmer,  New  York  on 
October  30,  1944.  Less  well  known  to  the  philatelic  communit}  was  Chase’s  sale  of  U.S. 
stamps  and  covers  and  railroad  postmarks  by  Herman  Toaspern  at  the  latter’s  11th  specialist 
sale  of  November  19,  1926. 


1 For  additional  biography  see  Phillips,  C.J.:  “Dr.  Carroll  Chase.  The  Foremost  Plater  of  United 
States  Stamps,”  Stamps  9:341-342,  Dec.  8,  1934;  and  A.J.S.:  “Dr.  Carroll  Chase,”  Philatelic 
Journal  of  Great  Britain  39:  190-192,  Oct.  1929. 
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The  subject  of  this  presentation  is  to  examine  the  dispersal  in  three  sessions  by  Daniel 
F.  Kelleher  on  May  22-23,  1925  of  one  of  the  finest  collections  of  U.S.  essays  and 

proofs  ever  formed.  While  the  bulk  of  the  sale  was  devoted  to  issues  of  1851  and 

1857  both  on  and  off  covers,  the  auction  is  no  less  remarkable  in  the  often  unique  items  that 
came  to  grace  the  Carroll  Chase  collection.  While  the  auction  catalogue  contains  no  illustra- 
tions, many  of  the  items  so  thoroughly  described  found  provenance  in  the  Clarence  Brazer 
collection.2 


The  Essays/Proofs  Sold  in  1925 
The  1C  Value 


Lot  No. 

1.  Die  Proof  in  dark  blue  on  bond  paper.  Perfection.  Rare. 

2.  Die  Proof  in  bright  blue  on  cardboard.  Shows  all  of  the  guide  lines.  Believed  unique. 

3.  Plate  Proof  in  black  on  regular  stamp  paper.  From  Plate  2 or  3.  This  dates  back  to  the  time 

the  stamps  were  current  and  is  extremely  scarce.  Type  II. 

4.  Original  Plate  Proof  in  blue  on  India  paper,  type  V.  Mounted  on  the  original  cardboard 

backing,  showing  center  line  from  Plate  9.  Dates  back  to  the  time  the  stamps  were 
current.  Very  rare. 

5.  Same  in  a horizontal  pair.  Believed  to  be  one  of  two  in  existence. 

The  following  seven  lots  are  essays  made  from  the  stamp;  these  date  back  to  the  time  the 
stamps  were  current  and  are  extremely  scarce.  They  must  not  be  confused  with  the 

fake  essays  in  Lot  13. 

6.  Die  Proof  in  black  on  India  from  the  new  die  showing  the  design  as  rocked  by  the  trimmed 

transfer  roll  relief. 

7.  Same  with  four  different  corners  sketched  in  in  pencil.  Unique. 

8.  Same  in  blue  with  four  further  different  corners  sketched  in  pencil.  Unique. 

9.  Die  Proof  in  black  on  India,  made  after  the  engraver  had  started  to  cut  the  numerals  on  the 

die  block.  He  evidently  forgot  and  cut  them  the  right  way  around  on  the  die  so  they 
appear  in  reverse  here!  Unique? 

10.  Finished  Die  Proof  with  the  numerals  in  blue  on  India  paper,  mounted  on  the  original  card- 

board backing  and  showing  the  size  of  the  die  block. 

1 1.  Finished  Die  Proof  in  black  on  India  with  the  numerals. 

12.  Finished  Die  Proof  in  black  with  numerals,  cut  close  to  the  design  and  gummed.  One  of  a set 

from  the  Crawford  collection  — probably  unique. 

13.  Eleven  copies  of  the  fake  essays.  In  four  types  and  various  colors.  Interesting. 

14.  Carefully  made  proof  in  black  of  the  one-cent  essay  for  government  stamp  envelopes  and 

wrappers.  Possibly  unique. 

15.  Entire  envelope  on  orange  paper,  diagonally  laid,  wmkd.  “U.S.P.O.D.”  The  stamp,  which  is 

the  same  essay  as  in  Lot  14,  is  in  deep  blue.  The  government  wmk.  proves  this  a real 
essay.  Rare  entire. 

16.  ★ lc,  1851  Type  II,  Plate  2 or  3.,  o.g.,  surcharged  “Specimen”  in  black.  From  the 

Crawford  collection.  Authentic.  Believed  unique. 


2 Attention  is  drawn  to  the  use  of  the  terms  “fake  essays”  and  “fraudulent  modern  proofs”  in  lots  13, 
885,  971,  1096,  1 189  and  1190.  These  probably  refer  to  the  Schernikow  reprints  of  1903;  that  year  was 
still  comparatively  “modern”  from  the  vantage  point  of  1925. 
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17.  ★ lc,  1857,  Type  V,  surcharged  “Specimen”  in  black.  Authentic  and  probably  unique. 

The  following  seven  lots  are  from  the  reprint  plate  imperf.,  on  thin  bond  paper,  all  superb. 

22.  Two  copies,  gray-green  and  salmon-red.  Nos.  25  and  15  in  the  plate. 

23.  Two  copies,  brown  and  yellow-brown,  Nos.  25  and  35  in  the  plate. 

24.  Two  copies,  purple-brown  and  dark  brown,  Nos.  26  and  35  in  the  plate. 

25.  Two  copies,  orange  and  brownish-orange,  Nos.  15  and  25  in  the  plate. 

26.  Two  copies,  purple-red  and  purple,  Nos.  35  and  15  in  the  plate. 

27.  Two  copies,  gray-blue  and  grayish  violet,  both  Nos.  15  in  the  plate. 

28.  Two  copies,  violet  and  grayish  violet,  the  latter  with  gum,  the  first  is  No.  36  in  the  plate. 

29.  Set  of  five  superb  cardboard  plate  proofs  in  black,  blue,  green,  brown  and  red.  The  black  is 

No.  7 in  the  plate,  others  are  all  No.  18. 

30.  Superb  block  of  twelve  India  paper  proofs  in  blue,  Nos.  5,  6,  7,  15,  16,  17,  25,  26,  27,  35,  36, 

and  37  in  the  plate. 

31.  Same.  Superb  block  of  twelve,  Nos.  63-66,  73-76,  83-86  in  the  plate.  No.  64  shows  a distinct 

crack  across  the  face. 

32.  Same.  Superb  block  of  four,  Nos.  11,  12,  21  and  22  in  the  plate. 

33.  Same.  Superb  horiz.  strip  of  three,  Nos.  94,  95  and  96  in  the  plate.  94  is  a fine  double 

transfer. 

34.  Same.  Superb  block  of  four,  Nos.  23,  24,  33,  34  in  the  plate. 

35.  Same.  Superb  horiz.  pair,  Nos.  91,  92  in  the  plate.  91  shows  a distinct  crack  running  down- 

ward from  the  right  ball. 

36.  Same.  Horiz.  pair,  No.  49  and  50  in  the  plate.  50  shows  no  guide  dot  at  NE  corner. 

37.  Same.  Horiz.  pair,  Nos.  45,  46  in  the  plate. 

38.  Same.  Four  superb  singles,  showing  range  of  color.  Nos.  8,  9,  58,  58  in  the  plate. 

39.  India  paper  reprint  plate  proof,  cut  close  to  the  design  and  carefully  mounted  on  a large  card 

to  imitate  a die  proof.  Handsome. 

The  5c  Value 

869.  Die  Proof  on  cardboard  with  large  margins  in  orange-brown,  probably  unique.  The  guide 

lines  on  the  die  show  clearly,  while  the  tesselated  work  which  impinges  on  the  white  oval 
around  the  medallion  has  not  been  cut  out. 

870.  Die  Proof  on  bond  paper  in  brown.  Superb. 

872.  Superb  horiz.  pair  of  ORIG.  PLATE  PROOFS  on  India  paper  from  Plate  2.  These  date  back 

to  the  time  the  stamps  were  current  and  can  be  told  from  later  proofs  by  the  color.  Ex- 
tremely rare. 

873.  Superb  mint  copy  from  Plate  2,  brown,  surcharged  “Specimen”  in  black.  This  is  one  of  a set 

complete,  excepting  for  the  90c,  which  were  in  the  Crawford  collection.  Authentic  and 
perhaps  unique. 

874.  Superb  plate  proof  on  regular  stamp  paper  from  Plate  1 in  brown.  This  lot  and  the  next  three 

undoubtedly  came  from  sheets  sent  to  the  Postmaster-General  so  that  he  might  select  the 
color.  This  is  the  color  selected  altho  it  was  never  exactly  matched  in  any  of  the  issued 
stamps.  A rare  proof,  often  sold  as  an  unused  orig. 

875.  Proof  in  black  on  regular  stamp  paper  from  Plate  1.  This  is  extremely  rare  and  probably 

comes  from  some  other  source  than  the  trial  sheet  sent  to  the  Postmaster-General. 

876.  Plate  proof  in  an  odd  shade  of  brown,  a little  different  from  the  five  stamps  in  the  next  lot, 

on  regular  stamp  paper  from  Plate  1.  Very  rare. 
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877.  Set  of  five  plate  proofs  in  the  trial  colors  — olive  green,  vermilion,  pale  brown,  olive-brown 
and  brick  red.  These  are  all  on  regular  stamp  paper  and  come  from  Plate  1.  Not 
common  in  a complete  set. 


The  following  seven  lots  are  die  proofs  of  essays  for  a stamp  with  numerals,  made  in  1861. 
These  are  extremely  rare  and  several  are  unique.  They  must  not  be  confused  with 
the  fraudulent  modern  proofs  made  in  imitation  of  these,  shown  in  lot  885. 

878.  Partly  finished  die  proof  in  brown,  showing  the  numerals  blank. 

879.  Same  in  black  with  four  different  corner  designs  sketched  in  in  pencil.  Unique. 

880.  Same  in  black  with  four  further  different  corner  designs  sketched  in  in  pencil.  Unique. 

881.  Finished  design  in  black. 

882.  Finished  design  in  black  with  additional  corner  ornaments  sketched  in  pencil.  Unique. 

883.  Finished  design  in  brown,  still  on  the  orig.  cardboard  backing,  showing  size  of  die  block. 

884.  Finished  design  in  black,  cut  close  and  gummed.  One  of  a complete  set  of  all  values  in  the 

Crawford  collection.  Believed  unique. 

885.  Set  of  four  die  proofs,  showing  four  different  stages  of  the  design.  Modern  and  fraudulent. 

Interesting. 

886.  Superb  block  of  12  India  paper  plate  proofs.  Three  horiz.  by  four  vert,  showing  complete 

imprint  of  Plate  2 at  the  left.  Probably  one  of  two  such  blocks  in  existence. 

887.  Superb  block  of  eight,  India  paper  plate  proofs;  two  horiz.  by  four  vert,  showing  complete 

imprint  and  Plate  2 at  right.  Probably  one  of  two  such  blocks  in  existence. 

888.  Superb  block  of  four  India  paper  plate  proofs,  58,  59,  68,  69,  in  the  right  pane  of  Plate  2. 

889.  Superb  set  of  five  cardboard  plate  proofs  in  five  colors,  red,  blue,  black,  brown  and  green. 

Rare. 

890.  India  paper  plate  proof  cut  close  to  the  design  and  mounted  on  a large  card  in  imitation  of 

a die  proof.  Handsome  and  rare. 

12c  Value,  Issues  of  1851  and  1857 

961.  Die  proof  in  black  on  bond  paper.  Superb  and  very  rare.  A proof  such  as  this  is  of  great 

aid  in  studying  the  recut  varieties. 

962.  A partly  finished  design  of  the  12c,  probably  a die  proof,  in  lilac  brown.  This  is  like  the  fin- 

ished stamp  excepting  that  the  centers  of  certain  of  the  diamond  shaped  ornaments  in  the 
tessellated  work  on  all  four  sides  has  not  been  altered  as  in  the  finished  stamp.  India 
paper  plate  proof  of  the  finished  design  is  included  for  comparison. 

963.  A piece  of  cardboard  on  which  is  pasted  15  copies  of  the  partly  finished  design  described  in 

the  previous  lot.  These  are  arranged  three  vert,  by  five  horiz.  Written  on  the  card  is 
“Original  proof  plate  engraved  by  Toppan  Carpenter  & Co.  and  accepted  by  Hall  for  P. 
M.  General”;  also  in  pencil  is  written,  “Adopted,  Hall.”  These  essays  are  in  lilac- 
brown.  Nothing  is  known  of  the  history  of  this  piece.  It  seems,  though,  that  this  color 
was  considered  instead  of  black  for  the  12c  stamp.  Undoubtedly  unique  and  very 
valuable. 

964  Superb  horiz.  pair,  orig.  plate  proofs  on  India  paper  in  black.  These  date  back  to  the  time  the 
stamps  were  current  and  can  easily  be  told  from  later  proofs  because  from  Plate  3 with 
broken  frame  lines.  Extremely  rare. 

965.  ★ Mint  copy  from  Plate  3,  surcharged  “Specimen”  in  black.  One  of  a set  from  the  Craw- 

ford collection.  Perhaps  unique. 
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The  following  five  lots  show  proofs  of  the  essays  made  from  the  12c  stamps  and  bearing 
numerals.  These  are  extremely  rare  and  must  not  be  confused  with  the  modern, 

fraudulent  proofs  in  lot  971. 

966.  Die  proof  in  black  on  India  with  the  corners  blank;  possibly  unique. 

967.  Same  with  the  corner  numeral  sketched  in  by  hand  in  pencil.  Unique. 

968.  Same  with  different  numerals  sketched  in  corners  in  pencil.  Unique. 

969.  Complete  design.  Die  proof  on  cardboard  showing  the  size  of  the  die  block.  Extremely  rare. 

970.  Die  proof  of  the  finished  design  on  India,  cut  close  to  the  design  and  gummed.  One  of  the 

set  of  the  Crawford  collection;  probably  unique. 

971.  Set  of  five  Die  proofs  showing  various  stages  of  the  design,  including  one  waste  die  proof  in 

black  which  the  engravers  did  not  intend  to  have  included.  Modern  and  fraudulent  but 
interesting. 

972.  Superb  block  of  eight  with  corner  margins,  reprint  plate  proof  in  black  on  India.  9,  10,  19, 

20,  29,  30,  39,  40  in  the  reprint  plate.  Rare  in  blocks. 

973.  Superb  in  blocks  of  four  India  paper  reprint  plate  proofs  in  black,  87,  88,  97,  98  in  the 

reprint  plate. 

974.  Set  of  five  superb  cardboard  proofs  from  the  reprint  plate  in  red,  brown,  green,  blue  and 

black.  Rare. 

975.  India  paper  plate  proof  cut  close  to  the  design,  mounted  on  a large  card  in  imitation  of  die 

proof.  Handsome  and  rare. 

The  24c  1857  Value 

1080.  Die  proof  on  bond  paper  in  dark  lilac.  Superb.  The  complete  line  around  the  design  is  found 

only  on  die  proofs. 

1081.  Die  proof  in  black  on  India.  A particularly  beautiful  proof. 

1082.  Die  proof  in  lilac  on  cardboard  showing  the  guide  line.  Probably  unique. 


The  following  9 lots  show  complete  set  of  original  plate  proofs  in  trial  colors.  These  date  back 
to  the  time  the  stamps  were  current,  and  almost  surely  come  from  trial  sheets  sent 
to  the  Postmaster  General  so  that  he  might  select  a color.  Odd  copies  are 
occasionally  seen,  but  this  complete  set  is  probably  unique.  These 
are  all  on  the  regular  stamp  paper. 

1083.  Orig.  plate  proof  in  pale  yellow.  Very  fine. 

1084.  Orig.  plate  proof  in  yellow;  superb. 

1085.  Orig.  plate  proof  in  deep  yellow.  Very  fine  except  for  tiny  nick  at  bottom. 

1086.  Orig.  plate  proof  in  vermilion,  superb. 

1087.  ★ Orig.  plate  proof  in  lilac.  Fair  copy.  Cut  to  design  on  three  sides  but  not  a trimmed  per- 

forate. This  was  the  adopted  color,  never  quite  matched  in  any  of  the  issued  stamps. 
This  is  Scott’s  No.  37,  priced  at  $200.00. 

1088.  Orig.  plate  proof  in  claret.  Superb. 

1089.  Orig.  plate  proof  in  violet  brown.  Very  fine.  Shows  center  line  at  right. 

1090.  Orig.  plate  proof  in  blue.  Superb. 

1091.  Orig.  plate  proof  in  black.  Very  fine. 

1092.  Superb  horiz.  pair  orig.  plate  proofs,  on  India  paper  in  lilac.  These  date  back  to  the  time  the 

stamps  were  current,  and  are  extremely  rare.  They  can  be  told  from  later  proofs  by  the 
color. 
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The  following  three  lots  are  proofs  of  essays  for  a stamp  with  numerals  made  FROM  the  24c 
1857.  These  must  not  be  confused  with  the  modern  proofs  shown  in  Lot  No.  1096. 

1093.  Die  proof  in  black  on  India  paper,  showing  blank  spaces  for  the  numerals  which  are 

sketched  in  in  pencil  by  hand.  Superb  and  unique. 

1094.  Completed  die  proof  with  numerals  in  pale  brownish  lilac  on  India  paper,  mounted  on  orig. 

cardboard  backing,  showing  the  size  of  the  die  block;  superb,  very  rare. 

1095.  Completed  die  proof  with  numerals  in  black  on  India  paper  cut  close  and  gummed.  One  of  a 

set  from  the  Crawford  collection.  Believed  unique. 

1096.  Six  die  proofs  which  are  modern  and  fraudulent,  made  in  imitation  of  the  two  preceding 

lots.  This  includes  one  waste  proof  not  intended  for  the  set.  Interesting. 

1097.  Two  plate  proofs  on  India  paper,  one  in  the  rare  gray  color;  the  other  in  the  normal  color. 

1098.  Superb  block  of  twelve,  three  horiz.  by  four  vert.  India  paper  plate  proofs  in  the  normal 

color  in  the  right  pane  of  Plate  1,  showing  the  complete  imprint  and  the  plate  number  at 
the  right.  Probably  but  two  such  blocks  in  existence. 

1099.  Superb  block  of  six,  two  horiz.  by  three  vert.  India  paper  plate  proofs  in  the  normal  color  in 

the  left  pane  of  Plate  1,  showing  the  imprint  and  the  plate  number  at  left. 

1100.  Set  of  six  superb  plate  proofs  on  cardboard  showing  the  six  transfer  roll  relief  varieties  used 

for  the  24c  plate.  Interesting. 

1 101.  What  is  probably  a cardboard  proof,  thinned  and  perforated.  This  was  listed  for  some  years 

in  Stanley  Gibbon  cat.  as  black-violet.  Interesting. 

1102.  Superb  set  of  five  cardboard  plate  proofs  in  brown,  green,  vermilion,  blue  and  black.  A 

rare  set. 

1 102a.  India  paper  plate  proof  cut  close  to  the  design,  carefully  mounted  on  a large  card  in  imita- 
tion of  a die  proof.  A handsome  piece. 

The  30c  Value 

1130.  Die  proof  in  orange  on  cardboard,  showing  the  guide  line.  Probably  unique.  The  complete 

frame  line  around  the  stamp  is  shown  only  on  Die  proofs. 

1131.  Die  proof  in  orange  on  bond  paper.  Superb. 

1 132.  Die  proof  on  India  in  brown-lilac.  Superb  and  possibly  unique. 

1 133.  Die  proof  in  black  on  cardboard.  Extremely  fine  and  possibly  unique. 

1134.  ★ The  imperf.  30c  (Scott’s  No.  38),  in  brownish-orange.  Cat.  $400.00.  The  stamp  has  had 

a margin  added  at  the  left,  but  the  appearance  is  very  fine.  Fine  margins  on  other  three 
sides.  Extremely  rare. 

1135.  The  imperf.  30c  in  black  on  regular  stamp  paper.  These  come  in  the  class  of  stamps  “Pre- 

pared for  Use  but  not  Issued.”  The  contractor  printed  many  thousand  before  it  was 
decided  to  use  orange  instead  of  black.  There  is  a possibility  that  some  of  these  may  have 
been  used  for  postage.  This  copy  is  31R1  and  shows  a shift  of  the  top  left  arrow.  Very 
fine  and  rare. 

1136.  ★ What  is  believed  to  be  the  finest  copy  in  existence  of  the  rare  U.  S.  Internal  Revenue 

Stamp  made  for  August  Eichle  of  St.  Louis  for  use  on  boxes  of  matches.  This  stamp  was 
made  by  the  successor  of  the  firm  making  the  1860  stamps.  The  frame  of  this  stamp  is  a 
fairly  close  copy  of  the  frame  of  the  30c  1857. 

1137  Superb  horiz.  pair,  orig.  plate  proofs  on  India  paper  in  orange.  These  date  back  to  the  time 
the  stamps  were  current  and  are  extremely  rare.  They  can  be  told  from  the  later  issues  by 

the  color. 

1138.  Plate  proof  on  India  paper  in  black.  Very  fine  and  extremely  rare. 
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1139.  Superb  block  of  twelve,  India  plate  proofs,  three  horiz.  by  four  vert.,  showing  full  imprint 

and  plate  number  at  the  left.  The  middle  stamp  in  the  next  to  the  bottom  row  (52L1)  is 
the  variety  showing  the  lower  right  corner  redrawn  on  the  plate.  In  particular,  the  lower 
right  arrow,  the  diag.  lines  running  from  the  shield  to  the  corner,  the  arabesque  to  the 
right  of  the  30  and  the  background  of  the  tablet  containing  the  numeral.  This  shows  far 
better  on  the  proof  than  on  the  issued  stamp.  This  is  a superb  and  very  valuable  piece. 

1 140.  Superb  block  of  twelve  India  paper  plate  proofs  in  orange,  three  horiz.  by  four  vert.  This 
shows  the  complete  imprint  and  plate  number  at  the  right. 

1141.  Three  superb  cardboard  plate  proofs  showing  the  three  reliefs  used  for  the  30c  plate.  Inter- 

esting set. 

1142.  Superb  set  of  five  cardboard  plate  proofs  in  brown,  green,  red,  blue  and  black.  Rare. 

1 143.  India  paper  plate  proof  in  orange,  cut  close  to  design  and  mounted  on  large  card  in  imitation 

of  a Die  proof.  A handsome  piece. 

The  90c  Value 

1169.  Superb  die  proof  in  blue  on  bond  paper.  Rare. 

1170.  Superb  die  proof  in  black  on  India  paper.  Impression  is  wonderfully  clear.  A particularly 

handsome  piece. 

1171.  Die  proof  in  blue  on  cardboard,  showing  the  guide  lines  on  the  die.  Probably  unique. 


The  following  twelve  lots  show  color  trials  (Plate  proofs)  on  regular  stamp  paper  in  9 or  10 
colors.  (The  two  greens  may  come  from  the  same  sheet.)  The  two  pairs  included  are  believed 
to  be  unique.  This  is  a complete  set  of  colors,  excepting  for  the  blue.  The  pair  and  single, 
catalogued  as  “pink”  are  supposed  to  be  the  attempt  of  the  printer  to  find  a “pink” 
pigment  to  satisfy  the  demand  of  the  Postmaster  General  that  the  stamp  be 
printed  in  that  color.  There  seems  little  doubt  but  that  these  came  from 
trial  sheets  sent  to  the  Postmaster  General  for  the  selection  of  a color, 
and  that  the  blue  “Stamp”  imperf.  is  in  the  same  category.  These 

are  all  extremely  rare. 

1172.  Orig.  plate  proof  in  orange-brown.  Very  fine. 

1173.  Orig.  plate  proof  in  vermilion.  Superb. 

1174.  Orig.  plate  proof  in  scarlet.  Superb. 

1175.  Orig.  plate  proof  in  brownish-red.  Superb. 

1176.  Orig.  plate  proof  in  “pink”.  Superb. 

1177.  Orig.  plate  proof  in  yellow-green.  Superb. 

1178.  Orig.  plate  proof  in  green.  Superb. 

1179.  Orig.  plate  proof  in  purple-brown.  Light  crease,  large  margins. 

1180.  Orig.  plate  proof  in  brown.  Superb. 

1181.  Orig.  plate  proof  in  deep  brown.  Superb. 

1182.  Orig.  plate  proof.  Superb  PAIR  in  scarlet. 

1183.  Orig.  plate  proofs,  superb  PAIR.  “Pink.” 

1184.  Very  fine  horiz.  pair  of  orig.  plate  proofs  in  blue  on  India  paper.  These  date  back  to  the 

time  the  stamps  were  current  and  can  be  told  from  the  later  printings  by  the  color. 
Extremely  rare. 

1185.  ★ Superb  copy  of  the  U.  S.  Internal  Revenue  stamp  made  for  the  Washington  Match  Co. 

by  the  successors  to  the  firm  who  printed  this  90c  stamp.  The  design  is  strongly  sug- 
gestive of  the  postage  stamp. 
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The  following  three  lots  are  proofs  of  essays  made  from  this  stamp  for  a similar  design  with 
numerals.  These  are  extremely  scarce.  Not  to  be  confused  with  the  modern  proofs 

in  lots  Nos.  1 189  and  1 190. 

1186.  Superb  die  proof  in  black  on  India  paper,  made  from  the  new  die  and  showing  the  lower 

label  blank.  Perhaps  unique. 

1187.  Superb  die  proof  in  blue  in  finished  design  with  numerals  on  India  paper,  mounted  on  the 

orig.  cardboard  backing,  showing  the  size  of  the  die  block.  Handsome  and  very  rare. 

1188.  Die  proof  in  black  of  the  complete  design  with  numerals,  on  India  paper.  Cut  close  and 

gummed.  One  of  a complete  set  of  all  values  from  the  Crawford  collection.  PROBABLY 
UNIQUE. 

1189.  Waste  impression  of  one  of  the  modern  fraudulent  die  proofs.  This  is  a dry  paper  impres- 

sion on  cardboard  showing  the  lower  label  marked  for  a removal. 

1190.  Six  more  modern  fraudulent  die  proofs  in  various  colors  showing  various  stages  of  the 

design.  Interesting. 

1191.  Superb  block  of  twelve,  three  horiz.  by  four  vert.  India  paper  plate  proofs  in  blue  from  the 

left  pane  showing  the  complete  imprint  at  the  left.  Most  of  the  stamps  show  evidence  of 
slight  double  transfer  at  the  bottom,  while  the  middle  stamps  in  the  two  bottom  rows  are 
also  shifted  at  the  top.  Rare.  Probably  one  of  two  such  blocks  in  existence. 

1192.  Superb  block  of  twelve  India  plate  proofs  in  blue,  three  horiz.  by  four  vert.,  showing  com- 

plete imprint  and  plate  number  at  the  right.  Most  of  the  stamps  show  slight  double 
transfer  at  the  bottom,  while  the  right  stamp  in  the  second  and  third  vert,  rows  shows  a 
distinct  double  transfer  at  the  top. 

1193.  Two  superb  cardboard  plate  proofs  in  blue,  one  showing  a fine  double  transfer  at  bottom, 

the  other  a double  transfer  and  also  a remarkable  short  transfer  at  the  lower  left  corner. 
Interesting. 

1194.  Set  of  five  superb  cardboard  plate  proofs  in  brown,  blue,  red,  green  and  black.  Rare. 

1195.  Plate  proof  in  blue  on  India  paper,  cut  close  to  the  design  and  carefully  mounted  on  large 

card  in  imitation  of  a die  proof.  Handsome. 


References  for  further  reading  about  the  status  of  the  1851-57  essays/proofs 

The  reprint  of  the  Kelleher  sale  descriptions  should  be  studied  in  conjunction  with  Brazer’s  Essays 
for  U.S.  Adhesive  Postage  Stamps,  preferably  the  Falk  Finkelburg  revision  serialized  in  this  Journal,  or 
the  Quarterman  reprint  which  includes  but  does  not  integrate  the  supplements  from  The  American 
Philatelist.  Also,  for  proofs  Scott’s  United  States  Stamp  Catalogue  Specialized  is  necessary. 

Brazer  did  not  scorn  the  1903  Schernikow  reprints  but  correctly  called  them  “privately  made 
modern  reprints  which  are  in  no  sense  preparatory  essays.  In  the  preface  to  the  section  on  essays  for 
the  1861  contract  he  refers  the  reader  to  the  chapter  he  wrote  on  essays  and  proofs  for  Ashbrook’s  The 
United  States  One  Cent  Stamp  of  1851-1857,  Vol.  I,  which  has  been  reprinted  in  Neinken’s  revision  of 
the  same  title  (with  the  exception  of  the  dates,  “1851  to  1861”).  This  Chapter  VI  is  well  illustrated,  with 
data  on  the  design,  engravers,  large  and  small  die  proofs,  original  plate  proofs  on  both  stamp  and  India 
paper,  1857  reprint  plate  proofs  on  both  stamp  and  India  paper,  1875  reprints  in  trial  colors  on  stamp 
paper,  cardboard  proofs,  1881  Atlanta  Exposition  trial  color  proofs  on  cardboard,  the  history  of  the 
transfer  rolls  and  dies,  and  the  Schernikow  reprints  of  the  1861  numeral  essays.  Brazer  also  wrote  an 
excellent  survey  of  all  the  1851  essays  and  proofs  for  the  National  Philatelic  Museum  Book  Vol.  Ill, 

No.  3,  1951.  . . 

Chase’s  collection  was  sold  at  least  a decade  before  Brazer  began  to  work  on  serializing  what 

would  become  his  catalog.  At  that  time  the  only  major  references  in  the  U.S.  essay/proof  field  were  E. 
H.  Mason’s  Essays  for  United  States  Postage  Stamps,  1911,  and  The  Proofs  of  U.S.  Stamps,  1912. 
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Further  Light  on  the  Reputation  of 
W.L.  Ormsby,  19th  Century  Bank  Note  and 

Stamp  Engraver 

as  shed  by  documents  in  the  National  Archives 

researched  by  Dr.  GLENN  JACKSON 

evotees  of  19th  century  steel  engraving  recognize  Waterman  Lily  Ormsby  as  one  of 
its  most  talented,  yet  controversial  practitioners.  Innovative,  talented  but  comba- 

L tive,  he  always  stayed  on  the  fringe  of  the  bank  note  printing  establishment,  fighting 

real  or  imagined  enemies.  For  many  years,  innuendo  about  his  business  integrity  circulated 
in  banking  and  government  circles;  such  gossip  has  come  down  to  us  today  but  without 
actual  documentation.  Now  in  a series  of  letters  to  and  from  the  Treasury  Department  in 
1 862,  we  can  gain  further  insight  into  the  basis  for  contemporary  distrust  of  the  man  and  his 
New  York  Bank  Note  Company  and  his  galling  failure  to  gain  a contract  to  print  federal 
paper  money.  This  distrust  evidently  arose  from  his  alleged  involvement  in  a rather  famous 
banking  scandal  of  the  time  in  Indiana. 

Ormsby  and  his  work  have  been  dealt  with  extensively  in  The  Essay-Proof  Journal.  His 
1852  book  Bank  Note  Engraving  was  reprinted  in  its  entirety  in  Nos.  53-58,  1957-58.  His 
Cycloidal  Configurations  or  the  Harvest  of  Counterfeiters,  a polemic  against  the  so-called 
“patchwork  system”  of  bank  note  engraving,  appeared  in  Journals  78-82,  1963-64. 

In  his  introduction  to  the  reprint  of  Bank  Note  Engraving,  Dr.  Julian  Blanchard, 
former  president  of  The  Essay-Proof  Society,  recorded  Ormsby’s  biography  from  David 
McNeely  Stauffer’s  American  Engravers  Upon  Copper  and  Steel  (1907): 

Born  in  Hampton,  Windham  Co.,  Conn.,  in  1809;  died  in  Brooklyn,  N.Y.,  Nov.  1,  1883.  Ormsby 
was  a student  in  the  National  Academy  of  Design  in  1829;  and  though  his  preceptor  in  engraving  is 
unknown,  he  was  engraving  over  his  own  name  in  Albany,  N.Y.,  at  an  early  date;  he  was  also  engrav- 
ing for  Carter,  Andrews  & Co.,  of  Lancaster,  Mass.  Being  of  a decided  mechanical  turn  of  mind,  he  in- 
vented a ruling  machine,  a transfer-press,  and  a “grammagraph”,  a device  for  engraving  on  steel 
directly  from  medals,  medallions,  etc. ; this  latter  machine,  or  a modification  of  it,  was  called  a “panto- 
graph”. With  these  machines  he  produced  much  work.  Ormsby  was  a very  excellent  line-engraver  and 
was  one  of  the  founders  [employee,  not  a founder]  of  the  Continental  Bank  Note  Co.,  of  New  York; 
and  in  1852  published  Ormsby’s  “Bank-Note  Engraving”.  It  is  claimed  that  he  assisted  S.  F.  B.  Morse 
and  Henry  A.  Munson  in  the  invention  of  the  Morse  alphabet. 

Dr.  Blanchard  continued  (Vol.  14,  No.  1,  pp.  10-11): 

Some  isolated  facts  about  his  life  not  elsewhere  recorded  we  glean  from  some  of  his  published 
writings.  For  example,  in  one  of  his  pamphlets  ( Cycloidal  Configurations  . . . , not  dated,  but  probably 
published  in  1862)  there  is  this  extract  from  a quoted  letter:  “.  . . W.  L.  Ormsby,  who  was  a black- 
smith’s apprentice  in  Rochester,  thirty-six  years  ago  [1825],  in  the  shop  of  one  Cobb  ...”  Also  in  this 
pamphlet,  in  referring  to  the  formation  of  the  American  Bank  Note  Co.  in  1858,  he  says,  “The  presi- 
dent and  the  writer  were  boys  and  fellow  apprentices  together  in  1827,  ’28,  ’29,  and  ’30.”  (The  first  two 
presidents  were  Charles  Toppan,  1858-1860,  and  Tracy  R.  Edson,  1860-1863;  if  he  was  referring  to  the 
incumbent  at  the  time  he  was  writing,  this  would  be  Edson.)  In  a long  list  of  his  inventions  pertaining  to 
engraving  (24  items)  included  in  the  same  pamphlet,  the  first  is  “Ruling  Machine  for  straight  and  waved 
lines,  1823.”  His  next  invention  listed  is  “Ruling  Machine  for  medallion,  upright,  1833”,  and  his  last 
two,  “Machine  for  printing  steel  plates  in  two  or  more  colors,  1860”,  and  “Kaleido  Mosaic  Engraving, 
1861”.  There  is  no  doubt  about  his  being  something  of  a mechanical  wizard. 
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According  to  another  statement  of  his  in  the  pamphlet  above  mentioned,  he  established  a bank 
note  engraving  business  in  1842.  This  was  later  called  the  New  York  Bank  Note  Co.  (never  incor- 
porated), with  Ormsby  as  the  sole  proprietor.  A note  in  the  writer’s  collection  with  the  engraved  date 
1860  bears  this  imprint,  with  the  address  as  50  Wall  St.  His  earlier  notes  have  the  imprint  W.  L. 
Ormsby,  New  York.  Relatively  few  notes  of  his  production  have  been  seen. 

In  1844  he  engraved  one  of  the  two  stamps  used  by  the  American  Letter  Mail  Co.,  a private 
post  — the  one  with  the  larger  eagle,  Scott’s  Type  LI 3.  Along  the  bottom  edge  of  the  stamp  is  the 
inscription,  Engraved  by  W.  L.  Ormsby.  (For  the  history  of  this  eagle  vignette  see  an  article  by  Gordon 
W.  Colket  in  Journal  No.  36,  Vol.  9,  October,  1952.) 

Along  with  this  bank  note  work  Ormsby  engraved  a considerable  number  of  miscellaneous  sub- 
jects— portraits  and  scenes  — for  books  and  magazines.  As  noted  by  Stauffer,  he  was  considered  “a 
very  excellent  line-engraver.” 

In  his  1852  book  he  alludes  frequently  to  his  business  of  selling  copies  of  bank  note  dies,  the 
originals  having  been  obtained  generally  from  bankrupt  engraving  firms.  Impressions  from  these  were 
illustrated  and  numbered  in  a catalog  from  which  the  customer  could  order.  It  is  not  known  just  when 
this  business  commenced. 


With  the  Continental  Bank  Note  Co. 

The  Continental  Bank  Note  Co.  was  founded  in  January,  1863,  as  a rival  to  the  two  other  large 
companies,  the  American  and  the  National,  and  Ormsby  was  amongst  its  first  employees.  He  was  not  a 
founder,  as  stated  in  the  biographical  dictionaries,  nor  an  officer,  but  one  of  its  highest  paid  employees 
(salary  $5000),  his  principal  work  being  siderography,  i.e.,  transferring.  The  company  purchased  from 
him  one  of  his  transfer  presses,  at  a price  of  $1000.  It  is  on  record  that  he  was  with  this  company  until 
1867,  but  we  do  not  know  how  much  longer,  nor  how  his  last  years  were  spent.* 

The  Continental  Co.  eventually  succeeded  in  obtaining  some  lucrative  contracts  from  the  Govern- 
ment for  security  work,  which  had  enormously  increased  due  to  the  Civil  War.  Before  this  time  Ormsby 
had  tried  to  get  a share  of  this  work  for  his  own  Company,  but  probably  on  account  of  some  of  his 
impolitic  remarks  regarding  the  awarding  of  contracts  he  had  gotten  himself  in  disfavor  with  Secretary 
Chase  of  the  Treasury  Department,  who  would  have  nothing  to  do  with  him.  Being  thus  unsuccessful, 
he  joined  the  Continental.  Even  for  a time  after  this,  Chase’s  ire  was  unmitigated.  Examples  of 
Ormsby’s  outspoken  views  may  be  found  in  his  above-mentioned  1862  pamphlet,  Cycloidal  Configura- 
tions or  the  Harvest  of  Counterfeiters,  another  book  that  bank  note  collectors  would  find  good 
reading.  At  its  close  we  find  this  statement  concerning  himself:  “.  . . and  when  the  Bank  Note 
Companies  saw  how  the  proposed  reform  would  diminish  their  profits,  it  became  a business  to  malign 
me.  But,  in  the  ten  years’  struggle  that  ensued,  every  Bank  Note  Company  perished,  or  was  absorbed  in 
one  establishment.  Mine  alone  remained,  and  I still  remain,  the  sole  representative  working  engraver,  at 
the  head  of  a Bank  Note  Establishment,  in  the  entire  country  ...” 

His  Book  on  “Bank  Note  Engraving’’ 

In  addition  to  his  being  a good  engraver,  Ormsby  was  also  a fluent  writer,  if  we  may  use  such  an 
expression.  One  can  perceive  from  his  writings,  almost  philippic  in  style,  that  he  had  a forceful 
personality  and  was  not  at  all  reticent  about  expressing  his  opinions.  Seeing  the  ease  with  which  the 
paper  money  of  his  day  was  counterfeited,  he  devised  what  he  thought  was  a good  scheme  to  prevent  it, 
and  in  the  book  under  consideration  he  put  forth  his  views  on  the  weakness  of  the  current  system  with 
the  zeal  of  a propagandist  and  with  devastating  conviction.  The  reader  need  not  feel  that  everything  he 
says  must  be  accepted  without  reservation.  Nevertheless,  he  presents  a most  illuminating  insight  into  the 
method  then  in  vogue  of  designing  and  producing  bank  notes  a patch  work  system,  he  called  it 
and  how  it  facilitated  counterfeiting,  and  nowhere  else  can  such  a picture  be  obtained.  This  treatise  has 
justly  been  described  as  an  education  in  bank  note  engraving  and  should  be  appreciated  by  every 
collector  of  paper  money,  especially  by  those  who  are  interested  in  our  pre-Civtl  War  notes. 


* He  transferred  the  first  back  for  the  $5  National  Bank  Note,  “The  Landing  of  Columbus,”  which 
was  a very  large  plate.  GEJ. 
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Dr.  Blanchard  elaborated  on  the  patchwork  system  in  the  article  “Ormsby’s  Single 
Vignette  Design  for  Bank  Notes”  in  Journal  No.  65,  pp.  45-47: 

A principal  feature  of  his  idea  was  to  have  a single  vignette  design  covering  the  whole  face  of  the 
note  instead  of  the  several  separate  small  vignettes  and  counters  used  in  the  old  “patchwork”  system, 
as  he  called  it.  He  had  shown  in  his  book  how  easy  it  was  for  counterfeiters  to  obtain  copies  of  such 
parts,  or  have  them  engraved,  and  thus  imitate  good  notes  or  produce  absolutely  bogus  notes.  He 
argued  that  it  would  be  too  difficult  for  the  ordinary  counterfeiter  to  copy  or  procure  the  large  and 
complicated  type  of  engraving  he  had  in  mind. 

Although  Ormsby  made  no  headway  toward  the  adoption  of  this  style  of  note  for  beating  the 
counterfeiters,  we  have  seen  at  least  one  issued  note  with  his  imprint  which  appears  to  be  a partial 
application  of  his  principle.  This  is  a $1  note  of  the  Drovers  Bank  of  Leavenworth  City,  Kansas, 
bearing  the  engraved  date  July  1st,  1856,  with  small  circular  counters  in  each  corner.  The  one  vignette, 
covering  most  of  the  face  of  the  note,  is  a group  of  cattle,  some  of  them  in  fairly  large  size.  In  this  case 
the  lettering  is  not  woven  into  the  design  in  the  manner  that  his  plan  called  for.  Moreover,  the  quality 
of  the  engraving  is  not  particularly  good  and  hardly  beyond  the  standards  of  some  of  the  better 
counterfeiters  of  the  time. 

Writings  from  Ormsby’s  ‘‘Cycloidal  Configurations”  illuminate  his  character  and  his 
problem.  For  instance,  he  criticized  the  American  Bank  Note  Co.  for  printing  Confederate 
treasury  notes  early  in  the  Civil  War,  wrapping  himself  in  the  flag  of  patriotism.  He  also 
boldly  confronted  the  banking  scandal  in  Indiana,  which  is  the  subject  of  the  following 
correspondence.  He  claimed  that  the  Boone  County  Bank  imposed  on  him,  forging  his  cer- 
tificate, ‘‘obtaining  plates  for  apparently  a valid  purpose  and  subsequently  using  them  for  an 
invalid  purpose.”  Others  had  a different  version.  But  first,  some  background  about  the 
Indiana  affair. 

The  Boone  County  Bank  of  Lebanon,  Indiana 

The  notes  of  this  bank  are  listed  along  with  a brief  history  in  The  Society  of  Paper 
Money  Collectors  1978  publication  by  Wolka-Vorhies-Schramm  entitled  Indiana  Obsolete 
Notes  and  Scrip.  Six  notes  in  the  denomination  of  $1,  2,  3,  5,  10  and  20  are  described,  all 
different  designs  and  all  with  the  imprint  of  Ormsby’s  New  York  Bank  Note  Co.  The  $3  is 
shown  here.  The  bank  history  is  stated  thus: 

The  Boone  County  Bank  was  authorized  as  a free  bank  by  the  state  in  1860.  It  was  found,  how- 
ever, that  the  bank  had  $289,000  in  notes  printed,  but  only  $54,000  of  it  delivered  to  the  State  Auditor 
as  was  required  by  law.  $10,000  of  the  remaining  $235,000  was  put  into  circulation  illegally  with  forged 
signatures  of  the  State  Auditor  and  Register  before  the  fraud  was  discovered  by  the  state  in  1860. 

The  bank  was  suspended  at  once.  According  to  state  records,  $1,552  in  legal  outstanding  circula- 
tion was  still  outstanding  in  1863.  These  notes  were  redeemed  at  par  by  the  state  when  presented. 
Proceeds  were  exhausted  by  1875. 

Many  of  the  notes  seen  today  have  a small  black  “A”  stamped  on  the  back  along  with  two  small 
diagonal  slits.  What  these  were  intended  to  indicate  is  still  a mystery  although  they  might  possibly  have 
been  used  to  identify  the  fraudulent  notes. 

It  seems  that  Ormsby  allegedly  did  not  return  the  printing  plate  to  the  State  Auditor  as 
required  by  regulations  but  made  further  printings  directly  for  the  bank  officers  who  then 
forged  the  signatures  of  the  state  officials  in  an  effort  to  inflate  the  circulation  for  their  own 
benefit. 
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The  Newly-Discovered  Correspondence 

in  chronological  order 


Hon  S.P.  Chase 
Dear  Sir: 


Dept.  Auditors  Office 
Feby  17,  1862 


Judge  J.W.  Wright  has  just  advised  me  that  he  has  information  which  would  involve  Mr. 
Ormsby  (the  bank  note  engraver  who  complains  of  your  refusing  him  a contract)  in  the  great  Indiana 
Bank  Forgery— in  fact  that  he  printed  the  notes  for  the  counterfeiters  on  the  genuine  plate  after  he  had 
printed  the  genuine  notes. 

Judge  W.  says  he  obtained  the  information  professionally  in  defending  one  of  the  counterfeiters. 
If  you  want  further  information  the  Judge  will  be  happy  to  furnish  it. 

I have  the  honor  to  be 
Your  Obt  Servt 

John  C.  Underwood 


Department  of  the  Interior 
February  18th  1862 

Sir: 

I am  in  receipt  of  your  letter  of  the  13th  inst.  requesting  me  to  state,  for  the  information  of  the 
Secretary,  any  facts  within  my  knowledge  relative  to  the  responsibility  and  integrity  of  Wm.  L. 
Ormsby,  proprietor  of  the  New  York  Bank  Note  Co. 

In  reply  I have  to  say  that  I have  no  personal  acquaintance  with  Mr.  Ormsby,  and  have  no  knowl- 
edge or  information  which  would  enable  me  to  form  an  opinion  relative  to  his  pecuniary  responsibility. 

I never  heard  Mr.  Ormsby  spoken  of  previous  to  his  application  to  the  Treasury  Department  for  a 
contract  to  engrave  Treasury  notes  except  in  connection  with  the  following  circumstances. 

Some  time  in  the  summer  of  1859,  some  persons,  claiming  to  be  from  New  York,  organized  a Bank 
in  Boone  Co.  Indiana,  under  the  free  banking  law  of  that  state.  They  filed  with  the  Auditor  of  State, 
public  stocks  as  a security  for  notes  to  the  amount  of  $50,000,  and  notes  to  that  amount  were  signed  by 
the  State  officers  and  delivered  to  them. 

Shortly  afterwards  it  was  ascertained  that  a large  amount  of  additional  notes  were  in  circulation 
and  that  the  pretended  bank  was  a fraud  and  a swindle.  The  parties  were  arrested  and  imprisoned  and 
in  the  course  of  the  investigation  of  the  transaction  it  was  shown  that  the  notes  were  engraved  by  Mr. 
Ormsby  and  that  a certificate  which  he  gave,  of  the  character  required  by  the  laws  of  Indiana,  was  so 
drawn  as  to  mislead  the  State  officers. 

I cannot  state  that  Mr.  Ormsby  was  a party  to  the  fraud,  but  I recalled  that  the  State  Auditor 
strongly  suspected  that  he  had  connived  at  it. 

The  details  of  the  transaction  have  passed,  in  a great  degree,  from  my  memory,  but  I have  a dis- 
tinct recollection  that  the  Auditor,  after  he  had  visited  New  York  to  investigate  the  matter,  stated  to  me 
that  he  believed  that  Ormsby  knew  the  fraud  that  was  contemplated,  and  that  he  aided  the  parties  to 
impose  upon  the  State  officers.  I was  employed  by  the  State  officers  to  aid  in  the  prosecution  of  the 
swindlers,  and  had  frequent  conferences  with  them  upon  the  subject. 

I return  herewith  the  letter  of  Mr.  Ormsby. 

Very  respectfully 
Your  Obt.  Servant, 

Caleb  R.  Smith 
Secretary 


Geo.  Harrington  Esq. 

Asst.  Secretary  of  the  Treasury 
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A Boone  County  Bank  note  printed  by  Ormsby.  Photo  courtesy  of  Wendell  Wolka  and  Dr.  Jack 
Vorhies. 


Hon.  J.W.  Wright 
Antecedents  of  Mr.  Ormsby 

Washington,  DC. 

February  22nd,  62 

Hon.  S.P.  Chase 
Sir: 

Your  note  of  the  19th  requesting  information  of 

(?)  is  received. 

In  AD  1859  there  was  incorporated  a Free  Bank  in  Indiana  under  the  general  banking  law  known 
as  the  Boone  County  Bank. 

Under  the  regulations  of  the  state  officers  the  bankers  could  procure  the  engraving  of  the  plates 
and  as  soon  as  the  notes  were  printed  the  printer  was  to  forward  to  the  Auditor  of  State’s  Office  the 
plates  and  notes  with  an  affidavit  stating  the  amount  printed  by  him.  The  Company  represented  by 
Ormsby  engraved  the  plates  and  printed  $50,000  of  the  bills  and  sent  the  bills  with  affidavit  to  the 
Auditor  of  State  retaining  the  plates.  In  a short  time  afterwards  they  printed  about  $300,000  additional 
notes  and  then  forwarded  the  plates.  The  notes  instead  of  being  forwarded  by  express  to  the  Auditor  of 
State  were  so  placed  that  they  fell  in  the  hands  of  the  bankers. 

The  Auditor  of  State  countersigned  the  $50,000  and  received  the  security  therefor,  he  returned 
them  to  the  bankers,  but  his  name  was  counterfeited  to  the  remainder  of  the  notes,  and  the  whole  lot 
put  in  circulation.  The  whole  lot  being  signed  by  the  same  persons  as  President  and  Cashier  the  only 
difference  between  the  genuine  and  spurious  notes  being  that  of  the  signature  of  the  Auditor  of  State 
being  counterfeited,  the  fraud  was  very  successful. 

When  the  plates  was  (sic)  sent  to  the  Auditor  of  State  the  number  of  sheets  of  notes  printed  was 
marked  on  some  place  — where  no  one  would  be  likely  to  see  it,  and  the  Auditor  of  State  did  not  notice 
it,  until  after  the  discovery  of  the  fraud.  No  regular  affidavit  was  furnished  of  the  printing  of  the  last 
notes.  In  a few  days  the  entire  amount  was  thrown  on  the  country  and  on  return  for  redemption  in  the 
(?)  they  redeemed  all  alike,  but  the  Auditor  of  State  discovering  the  fraud,  closed  the  Bank  and 
reduced  the  genuine  issue,  and  arrested  the  perpetrators  of  the  fraud  in  St.  Louis,  New  York  and 
Indiana,  and  some  of  them  were  convicted  of  the  fraud  and  sent  to  the  penitentiary. 

Our  Auditor  held  Ormsby  as  guilty  of  a fraud  in  the  manner  of  (examiner?)  of  printing  the  extra 
copies  and  in  the  notification  he  gave  of  the  additional  printing. 

I was  in  New  York  City,  and  was  requested  by  the  friends  of  one  of  the  persons  there  imprisoned 
to  act  as  his  counsel.  I then  formed  the  opinion  that  without  the  connivance  of  Ormsby  or  the 
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Company  he  represented  the  fraud  could  not  have  been  perpetrated  and  he  could  not  have  been 
ignorant  of  their  designs  and  from  the  sympathy  he  showed  for  the  prisoners,  my  opinion  was  strength- 
ened. At  that  time  I thought  he  was  a party  to  the  fraud  and  such  was  the  opinion  that  Col.  (?)  our 
Auditor  of  State  expressed  to  me. 

The  next  time  I saw  this  man  was  last  fall  in  the  Treasury  Department  in  the  Office  of  Asst. 
Secretary,  and  the  only  thing  I know  about  him  is  the  connection  he  had  in  this  matter.  Col.  I.W. 
Dodds  of  Indianapolis  can  give  you  all  the  facts  as  they  were.  The  above  is  as  near  as  I can  recollect  not 
having  charged  my  mind  with  the  subject. 

Yours  Obt.  Servant 
John  W,  Wright 


To  the 

Hon.  Salmon  P.  Chase 

Secretary  of  the  Treasury 


Sir: 


New  York  April  3^  1862 


I am  advised  that  complaints  have  been  lodged  in  the  Treasury  Department  prejudicial  to  my  repu- 
tation, and  I now  remember  (having  been  ill  for  nearly  three  weeks)  that  a gentleman  who  represented 
himself  to  be  a messenger  from  the  Treasury  Department  to  examine  my  establishment  — Mr.  Cook  I 
think  by  name  — said  there  are  contradictory  reports,  or  statements  concerning  me  in  the  Department, 
affidavits,  etc. 

If  there  be  any  statements  in  the  shape  of  affidavits  or  otherwise,  or  if  there  has  been  any  lodged  in 
the  Treasury  Department  prejudicial  to  me,  I most  respectfully  request  and  desire  that  I be  furnished 
with  a copy  of  the  same  in  order  that  I may  make  my  defence. 

Very  respectfully, 

Your  Obt  Servt 
W.L.  Or  ms  by 


Reprint  of  Beazell’s  Counterfeit  Detector  Available 

In  Journal  No.  158,  Dr.  Glenn  Jackson  discussed  the  1868  counterfeit  detector  pub- 
lished by  John  F.  Beazell.  This  16-page  pamphlet  has  now  been  reproduced  in  original  form 
by  Coinhunter,  C.E.  Bullowa,  1616  Walnut  St.,  Philadelphia,  PA  19103.  The  reprint 
includes  a full-size  lithograph  of  the  sheet  of  engravings  (minus  serial  number)  which  was  a 
part  of  the  original  production. 


Vain  Banker’s  Portrait  Appears  on  SPMC  Souvenir  Card 

For  Journal  No.  161,  Wendell  Wolka  furnished  a transcript  of  an  1856  letter  from 
security  printer  Baldwin,  Bald  & Cousland  addressed  to  James  M.  Ray,  cashier  of  the  Bank 
of  the  State  of  Indiana.  In  it  reference  was  made  to  Mr.  Ray’s  dissatisfaction  with  his 
portrait  as  engraved  for  the  bank’s  notes.  Either  he  subsequently  changed  his  mind  or  a dif- 
ferent version  was  made,  since  his  likeness  appears  at  the  lower  left  corner  of  the  $100  note. 
It  is  reproduced  on  the  1984  Society  of  Paper  Money  Collectors  souvenir  card. 
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United  States 

Essays  or  Photographs  of  Essays? 

A Study  in  Philatelic  Semantics 

Coordinated  by  BARBARA  R.  MUELLER 

(Concluded  from  Journal  160,  page  180) 


his  is  the  third  installment  of  a study  in  philatelic  semantics;  the  first  two 
appeared  in  Journals  Nos.  159  and  160,  pages  110-118  and  176-180,  respec- 

tively.  The  previous  installments  delineated  the  time  frame  and  sources  of  the 

material  called  “photo  essays”  of  U.S.  stamps,  especially  of  the  1920s  to  1940s  period, 
with  many  said  to  have  come  from  the  estate  of  the  late  A.R.  Meissner,  a chief 
designer  of  the  Bureau  of  Engraving  and  Printing;  investigated  prior  references  in 
philatelic  literature  to  this  material,  with  a statement  of  the  Brazer,  King  and  Johl 
stances;  described  the  work  done  by  Sol  Glass,  the  Bureau  Issues  Association,  and 
Belmont  Faries  in  recording  rejected  designs  and  models;  and  showed  how  auctioneers 
have  described  this  material. 


IV.  Comments  by  the  current  chairman  of  the  Citizens’  Stamp 
Advisory  Committee,  Belmont  Faries 


ecause  of  changes  in  production  methods  and  advances  in  printing  technology,  one 
cannot  indiscriminately  extrapolate  from  one  era  to  another.  However,  it  is  reason- 

able  to  assume  that  an  observer  of  the  operation  of  the  Bureau  of  Engraving  and 

Printing  over  the  past  two  decades  both  as  a journalist  and  as  a member  of  the  Postmaster 
General’s  Citizens’  Stamp  Advisory  Committee  has  significant  information  about  the 
preparation  of  U.S.  postage  stamp  “essays”  to  contribute  to  this  discussion.  Therefore,  I am 
pleased  to  be  able  to  include  Belmont  Faries’  remarks  to  me  in  a letter  dated  August  2,  1983 
in  their  entirety.  (The  two  stamp  “essays”  referred  to  are  from  my  collection,  were  sent  to 
Mr.  Faries  for  his  inspection,  and  are  illustrated  here.) 

“The  Arbor  Day  item  is  a stamp-size  photographic  print  of  artwork  prepared  by 
Meissner  for  a model  but  not  approved.  It  is  illustrated  in  Johl  Vol.  1,  page  218.  A number 
of  such  prints  were  made  in  the  preparation  of  models.  At  the  time  BEP  designers  and 
engravers  were  permitted  to  keep  copies  of  their  work.  In  my  rough  definition  of  an  essay, 
the  essay  was  the  painting  from  which  the  photograph  was  made,  so  this  is  a photograph  of 
an  essay. 

“The  Centenary  of  the  Telegraph  item  is  mentioned  but  not  illustrated  in  Johl  Vol.  2, 
page  250.  Johl  mentions  several  sketches  ‘submitted  to  the  Bureau’  including  one  with  ‘a 
human  hand,  after  Rodens  (Sic)  “Hand  of  God”  holding  streamers  of  lightning.’  The 
stamp-size  photograph  is  professionally  done  and  appears  to  be  Bureau  work.  It  is  probably 
a photograph  of  art  prepared  by  the  BEP  but  not  used.  Again  it  is  a photo  rather  than  the 
art  I would  consider  an  essay.  (Italics  added) 
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(Left)  The  Arbor  Day  photo  of  an  essay. 
(Right)  The  Telegraph  Centenary  photo  of  an  essay. 
(Reproductions  above  are  exact  size  of  originals.) 


“A  painting  or  a mechanical  sent  to  the  BEP  for  use  as  a stamp  design  is  processed  as  a 
model.  All  models  are  five  times  stamp  size  or  stamp  size  in  the  course  of  the  processing. 

“Bureau  artists  do  all  of  their  work  in  five  times  stamp  size.  In  the  past  most  outside  art 
was  larger,  but  the  Postal  Service  contract  with  artists  now  requires  submission  in  that  size 
plus  a stamp-size  reproduction. 

“The  artwork  is  photographed  and  prints  are  made  in  both  five  times  stamp  size  and 
stamp  size.  The  five  times  up  photo  becomes  the  working  model.  Any  changes  required  for 
production  reasons  are  printed  on  it,  not  on  the  original  art.  Two  stamp-size  prints  are 
placed  in  cardboard  folders,  one  for  submission  to  the  Postal  Service,  the  other  held  in  re- 
serve. When  signed  by  the  PMG  or  his  designated  representative,  this  becomes  the  approved 
model. 

“If  the  submitted  model  is  not  approved  but  specific  suggestions  for  changes  are  made, 
either  the  working  model  or  if  necessary  a clean  photo  of  the  original  artwork  is  changed  as 
required  and  rephotographed  in  both  sizes.  The  five  times  up  version  becomes  the  new 
working  model. 

“Until  1956,  BEP  artists,  who  are  technically  designers  of  both  stamps  and  currency, 
prepared  the  designs  for  a large  percentage  of  all  stamps  issued.  It  was  the  custom  for  as 
many  as  five  of  them  to  prepare  artwork  ‘sketches’  independently  from  material  submitted 
or  their  own  research,  and  the  more  promising  of  these  would  be  made  into  photographic 
models. 

“In  those  days  they  were  submitted  to  the  Post  Office  Department  in  the  five  times  up 
photos  but  approval  was  given  only  on  the  stamp-size  print  in  the  approval  folder.  Today  the 
Stamp  Advisory  Committee  and  postal  officials  insist  on  considering  only  stamp-size  art. 

“Gravure  or  offset  separations  are  made  from  the  working  model.  Engravers  work 
from  the  stamp-size  photo  for  size  and  design  detail  and  from  the  working  model  for  tone  or 
color.  The  working  model,  which  today  is  frequently  the  original  outside  art  or  mechanical, 
is  the  control  throughout  the  manufacturing  process,  including  the  actual  printing  in  the 
pressroom. 

“No  models  of  the  type  described  have  left  the  Bureau  legally  since  1953,  when  security 
was  tightened.  Any  reported  publicly  are  subject  to  seizure  as  stolen. 

“Photographs  of  approved  models  or  of  original  artwork  are  in  a different  category. 
The  Bureau  provides  the  Postal  Service  with  as  many  as  145  negatives,  prints,  slides, 

transparencies  and  similar  material  for  promotional  purposes. 

“The  stamp  size-photos  with  my  articles  on  commemoratives  were  mostly  made  from 
Post  Office  Department  copies  of  original  art  or  the  five  times  up  prints  of  working  models. 
In  a few  cases  I was  able  to  borrow  the  material,  have  the  photos  made  in  the  Star  s [Wash- 
ington] photolab,  and  return  it.” 
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V.  Technical  analysis  by  George  Brett 

The  two  “essays”  shown  herein  were  also  examined  by  the  noted  scholar  of  U.S.  stamp 
printing,  George  W.  Brett,  and  his  technical  analysis  follows: 

Wash  drawings  photo-reduced  to  stamp  size — 

1.  Arbor  Day.  Original  issued  April  22,  1932.  This  particular  essay  has  a considerably  retouched  photo 
for  the  center  with  added  frame  and  lettering.  Compared  with  the  issued  stamp  there  are  a number 
of  differences  as  the  stamp  has  added  dates  and  the  label  “Arbor  Day”  has  been  reduced.  Very 
small  margins  on  a white  paper  a bit  toned.  Grain  of  paper  horizontal.  Size  of  design:  0.745"  x 
0.87".  This  compares  with  measurement  of  actual  stamp  of  0.755"  x 0.895",  the  latter  effected  in 
size  by  being  rotary  press  printed.  Official  size  is  0.75  x 0.87  so  photo  print  is  very  close. 

2.  Centenary  of  Telegraph,  1944.  This  essay  has  the  wording  “What  Hath  God  Wrought”  and  a hand 
clenching  lightning  bolts.  Paper  is  quite  white  and  again  horizontal  in  grain.  Size  of  design:  1.44"  x 
0.84"  and  this  is  right  on  the  mark  for  the  official  size. 

Both  look  like  regular  ferrotyped  photographic  prints  to  me.  As  these  are  right  on  or  very  close  to 
the  desired  official  size  of  the  stamps  they  could  very  well  have  been  part  of  the  regular  routine  fol- 
lowed in  considering  stamp  designs  and  in  that  case  the  term  “photoessay”  (or  hyphenated)  could  well 
be  correct.  In  any  event  at  the  least  they  are  photos  of  essays. 

Quality  of  black-and-white  prints  is  excellent  and  they  could  well  have  been  produced  by  the  BEP. 

Va.  Results  of  the  most  recent  auction  sale  of  this  material 

he  most  recent  auction  held  following  publication  of  the  first  two  installments  of  this 
study  was  that  of  Scott  Auction  Galleries  at  ROMPEX  in  Denver,  May  19,  1984. 

I Five  earlier  Scott  sales  of  “photo  essays”  have  been  described  previously  in  this 

study.  However,  prices  realized  were  unavailable.  I was  able  to  attend  the  1984  sale  and  can 
report  as  follows : 


UNITED  STATES 


Est. 

Realized 

101 

E 

1930.  Braddocks  Field.  Two  similar  unaccepted  designs.  VF. 

(688E)  Est.  Net 

50.-75. 

$5.00 

102 

E 

— Braddocks  Field.  Two  similar  unaccepted  designs.  VF.  (688E) 

Est.  Net. 

50.-75. 

5.00 

103 

E 

1931.  Pulaski.  Unaccepted  design.  Artist’s  penciled  modifica- 
tions at  UR.  Adhesions  on  rev.  (690E)  Est.  Net. 

40.-50. 

7.00 

104 

E 

— Pulaski.  Unaccepted  design.  VF.  (690E)  Est.  Net. 

40.-50. 

7.00 

105 

E 

1932.  ‘/2<t  Washington  Bicentennial.  Two  designs,  one 

accepted,  one  unaccepted.  VF.  (704E)  Est.  Net. 

50.-75. 

no  sale 

106 

E 

— 14  Washington  Bicentennial.  Two  designs,  one  accepted,  one 
unaccepted.  VF.  (705E)  Est.  Net. 

50.-75. 

5.00 

107 

E 

— 14  Washington  Bicentennial.  Unaccepted  design  in  lg  hz 
format.  VF.  (705E)  Est.  Net. 

40.-50. 

25.00 

108 

E 

— D/24  Washington  Bicentennial.  Three  different  designs,  one  ac- 
cepted, two  unaccepted.  VF.  (706E)  Est.  Net. 

75.-100. 

no  sale 

109 

E 

— 24  Washington  Bicentennial.  Unaccepted  design.  VF.  (707E) 

Est.  Net. 

40.-50. 

no  sale 
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110  E 

2C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz 
format.  VF.  (707E)  Est.  Net. 

40.-50. 

5.00 

111  E 

— 2 C Washington  Bicentennial.  Four  designs,  one  accepted,  three 
unaccepted.  VF.  (707E)  Est.  Net. 

100.-125. 

5.00 

112  E 

— 3C  Washington  Bicentennial.  Unaccepted  design.  VF.  (708E) 

Est.  Net. 

40.-50. 

no  sale 

113  E 

— 3C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (708E)Est.  Net. 

40.-50. 

5.00 

114  E 

— 4C  Washington  Bicentennial.  Three  designs,  one  accepted,  two 
unaccepted.  VF.  (709E)  Est.  Net. 

75.-100. 

5.00 

115  E 

— 4C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (709E)  Est.  Net. 

40.-50. 

5.00 

116  E 

— 5C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (710E)Est.  Net. 

40.-50. 

5.00 

117  E 

— 6C  Washington  Bicentennial.  Two  designs,  one  accepted,  one 
unaccepted.  VF.  (71  IE)  Est.  Net. 

50.-75. 

no  sale 

118  E 

— 6C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (71  IE)  Est.  Net. 

40.-50. 

5.00 

119  E 

— 7C  Washington  Bicentennial.  Three  designs,  one  accepted,  two 
unaccepted.  VF.  (712E)  Est.  Net. 

75.-100. 

5.00 

120  E 

— 8C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (713E)  Est.  Net. 

40.-50. 

5.00 

121  E 

— 8C  Washington  Bicentennial.  Two  designs,  one  accepted,  one 
unaccepted.  VF.  (713E)  Est.  Net. 

50.-75. 

no  sale 

122  E 

— 9C  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (714E)  Est.  Net. 

40.-50. 

5.00 

123  E 

— 9C  Washington  Bicentennial.  Two  designs,  one  accepted,  one 
unaccepted.  VF.  (714E)  Est.  Net. 

50.-75. 

no  sale 

124  E 

— IOC  Washington  Bicentennial.  Two  designs,  one  accepted,  one 
unaccepted  in  lg  commemorative  format.  VF.  (715E)  Est.  Net. 

50.-75. 

5.00 

125  E 

— IOC  Washington  Bicentennial.  Unaccepted  design  in  lg  hz  for- 
mat. VF.  (715E)Est.  Net. 

40.-50. 

5.00 

126  E 

— 13C  Washington  Bicentennial.  Design  for  unissued  13C  denomi- 
nation. VF.  Est.  Net. 

40.-50. 

no  sale 

127  E 

— 14C  Washington  Bicentennial.  Design  for  unissued  14C  denomi- 
nation. VF.  Est.  Net. 

40.-50. 

5.00 

128  E 

— 15C  Washington  Bicentennial.  Design  for  unissued  15C  denomi- 
nation. VF.  Est.  Net. 

40.-50. 

5.00 

129  E 

— 16C  Washington  Bicentennial.  Design  for  unissued  16C  denomi- 
nation. VF.  Est.  Net. 

40.-50. 

5.00 

130  E 

17C  Washington  Bicentennial.  Design  for  unissued  17C  denomi- 
nation. VF.  Est- Net> 

40.-50. 

5.00 

131  E 

20C  Washington  Bicentennial.  Design  for  unissued  20C  denomi- 

..  vt7  Est.  Net. 

nation.  Vh. 

40.-50. 

5.00 

132  E 

— 25C  Washington  Bicentennial.  Design  for  unissued  25C  denomi- 

,.  Est.  Net. 

nation.  VF. 

40.-50. 

5.00 
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E 

— 2C  Los  Angeles  Olympic  Games.  Unaccepted  design  for  a 2C 
denomination.  VF.  (718E)  Est.  Net. 

40.-50. 

5.00 

134 

E 

— 3C  Daniel  Webster.  Two  similar  unaccepted  designs.  VF. 

(725E)  Est.  Net. 

50.-75. 

5.00 

135 

E 

— As  above.  Two  similar  unaccepted  designs.  (725E)  Est.  Net. 

50.-75. 

no  sale 

136 

E 

— As  above.  Three  similar  unaccepted  designs.  VF.  (725E) 

Est.  Net. 

75.-100. 

5.00 

137 

E 

1936-7.  3C  Army.  Unaccepted  design.  Crease,  mostly  in  mgn.  VF. 

(787E)  Est.  Net. 

50.00 

5.00 

PHILIPPINES 

138 

E 

1932.  2C.  Unaccepted  design  similar  to  issued  stamp.  Green  pen 
mark  at  T otherwise  VF.  (354E)  Est.  Net. 

40.-50. 

46.00 

139  E 

— 4C.  Unaccepted  design.  VF.  (355E)  Est.  Net. 

40.-50. 

46.00 

140  E 

— 12C.  Unaccepted  design.  Crease.  (356E)  Est.  Net. 

25.-35. 

46.00 

141 

E 

— 18C.  Unaccepted  design.  VF.  (357E)  Est.  Net. 

40.-50. 

75.00 

142 

E 

— 20C.  Unaccepted  design.  Vignette  sketched  in.  VF.  (358E) 

Est.  Net. 

40.-50. 

46.00 

142 A E 

— 24C.  Unaccepted  design.  Violet  coloring  added  to  vignette. 
Mounted  on  Post  Office  model  card  with  overleaf.  Very  si  dis- 
coloration at  LR  not  affecting  design  otherwise  VF  & scarce. 

(359E)  Est.  Net. 

250.-300. 

225.00 

143 

E 

1935. 2C  Rizal.  Unaccepted  design.  VF.  (383E)  Est.  Net. 

40.-50. 

41.00 

144  E 

— 4C  Woman  and  Carabao.  Model  for  first  design  state.  Pencil 
notation  on  rev.  VF.  (384E)  Est.  Net. 

40.-50. 

46.00 

145 

E 

— As  above.  Model  for  second  state.  Pencil  notation  on  rev.  VF. 

(384E)  Est.  Net. 

40.-50. 

46.00 

146 

E 

— 6C  La  Filipina.  Unaccepted  design  similar  to  issued  stamp.  VF. 

(385E)  Est.  Net. 

40.-50. 

33.00 

147 

E 

— 8C  Pearl  fishing.  Unaccepted  design  similar  to  issued  stamp, 
lettering  differs.  VF.  (386E)  Est.  Net. 

40.-50. 

46.00 

148 

E 

— As  Above.  Lettering  similar  to  issued  stamp.  VF.  (386E) 

Est.  Net. 

40.-50. 

46.00 

149 

E 

— 10C  Fort  Santiago.  Design  similar  to  issued  stamp.  Pencil  nota- 
tion on  rev.  VF.  (387E)  Est.  Net. 

40.-50. 

46.00 

150  E 

— 12C  Salt  Spring.  Unaccepted  design.  Crease  mostly  in  mgn 
otherwise  VF.  (388E)  Est.  Net. 

40.-50. 

46.00 

151 

E 

— 20C  Juan  de  la  Cruz.  Two  similar  designs  similar  to  issued 
stamps.  Pencil  notation  on  rev.  of  one.  VF.  (390E)  Est.  Net. 

50.-75. 

80.00 

152 

E 

— 30C  Blood  Compact.  Two  similar  unaccepted  designs.  VF. 

(392E)  Est.  Net. 

50.-75. 

80.00 

153 

E 

— 1 Peso  Barasoain  Church.  Design  similar  to  issued  stamp.  Pen- 
cil notation  on  rev.  VF.  (393E)  Est.  Net. 

40.-50. 

46.00 

154 

E 

— 2 Peso  Battle  of  Manila  Bay.  Unaccepted  design.  VF.  (394E) 

Est.  Net. 

40.-50. 

46.00 

155 

E 

— As  above.  Three  similar  unaccepted  designs.  VF.  (394E) 

Est.  Net. 

75.-100. 

110.00 
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156 

E 

— As  above.  Accepted  design.  VF.  (394E)  Est.  Net. 

40.-50. 

50.00 

157 

E 

1937. 20C  Eucharistic  Congress.  Unaccepted  design.  VF.  (428E) 

Est.  Net. 

40.-50. 

46.00 

158 

E 

1928.  2<t  Postage  Due.  Design  for  unissued  2 C denomination. 
Couple  minor  ink  spots  otherwise  VF.  Est.  Net. 

40.-50. 

46.00 

All  of  the  above  are  described  as  “photo  essays  by  the  noted  designer  Alvin  R. 
Meissner.  Many  are  similar  to  the  issued  stamps.  Others,  although  unaccepted,  are  attractive 
and  beautifully  executed.”  Evidently  the  bidders  on  the  U.S.  lots  did  not  value  their  attrac- 
tions very  highly.  In  the  Philippines  section  there  appeared  to  have  been  some  aggressive 
specialists  who  bid  by  mail  and  thus  ran  up  those  prices. 

If  prices  are  any  criterion,  it  is  obvious  that  knowledgeable  collectors  understand  the 
true  nature  of  “photo  essays”  and  will  not  pay  a premium  for  the  omission  of  the  prepo- 
sition “of”  in  the  phrase  which  properly  describes  them — photos  of  essays. 

Vb.  Washington  Bicentennial  “photo  essays”  in  the  Sente  collection 

ost  of  the  “photo  essays”  in  the  May  19,  1984  sale  were  of  the  Washington  Bicen- 
tennial type  as  illustrated  in  the  Johl  books.  In  passing,  it  should  be  noted  that 

there  exist  in  collectors’  hands  similar  designs  mounted  on  heavy  gray  card  with  an 

overleaf  which  appear  to  be  “more  unique,”  if  that  popular  phrase  is  permitted,  than  the 
ordinary  loose  photos.  Mrs.  Marjory  Sente,  the  specialist  in  these  stamps,  has  shown  me 
some  of  these.  Written  in  copperplate  style  below  each  paragraph  are  the  words 
“Approved”  and  “Postmaster  General”  with  a line  for  that  person’s  signature.  (Belmont 
Faries  calls  these  “model  folders”;  six  or  more  are  or  were  made  up  for  each  issue;  all  are 
“accountable”  material,  but  Meissner  must  have  kept  some.  It  must  be  remembered  that 
other  artists  were  involved  in  the  series,  too.)  Among  those  in  the  Sente  collection  are  the 
following,  all  unsigned  and  blank: 

(References  are  to  “Johl  Vol.  2”  [The  United  States  Postage  Stamps  of  the  20th  Century ) 
and  “Johl  Commemoratives”  [The  United  States  Commemorative  Stamps  of  the  20th 
Century  Volume  T\ ) 


— 2c  large  horizontal  format,  Washington’s  birthplace,  p.  151,  Johl  Vol.  2;  the  word  “enlarge”  is 
written  above  “Approved.” 

— 2c  small  format,  Houdon  bust,  p.  152,  Johl  Vol.  2;  on  the  overleaf  is  written  “make  up  this  portrait 
with  the  frame  suggested  for  the  8c.” 

— 3c  large  format,  George  and  Martha  Washington  portraits,  p.  157,  Johl  Vol.  2. 

— 4c  small  format,  full-length  Trumbull  painting,  p.  161,  Johl  Vol.  2. 

— 8c  small  format,  Saint  Memin  portrait,  p.  171,  Johl  Vol.  2;  on  the  overleaf  is  written  “make  new 

model  with  frame  of  2c.” 

— 12c  small  format,  p.  178  Johl  Commemoratives. 

— 13c  large  format,  Washington’s  tomb,  p.  172,  Johl  Vol.  2 as  a 9c  value  and  as  a 13c,  p.  177,  Johl 
Commemoratives . 

— 14c  large  format,  Washington’s  birthplace,  p.  132,  Johl  Vol.  2. 

— 15c  large  format,  Mount  Vernon,  p.  163,  Johl  Vol.  2 as  a 5c  and  as  a 15c  on  p.  177,  Johl 
Commemoratives. 

— 15c  small  format,  p.  178,  Johl  Commemoratives;  on  the  overleaf  is  written  “This  frame  was 
duplicated,  head  placed  in  12c.” 

— 15c  small  format,  Peale  portrait,  p.  178,  Johl  Commemoratives;  on  the  overleaf  is  written  “This 
portrait  is  now  at  National  Museum.  Have  photo  made  and  change  to  4c. 
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— 16c,  large  format,  Washington  resigning  his  commission,  p.  170,  Johl  Vol.  2 as  an  8c  and  p.  177, 
Johl  Commemoratives,  as  a 16c. 

— 17c  large  format,  Washington’s  inauguration,  p.  132,  Johl  Vol.  2. 

— 20c  large  format,  Washington  crossing  the  Delaware,  p.  166,  Johl  Vol.  2 as  a 6c  and  p.  177  Johl 
Commemoratives  as  a 20c. 

— 25c  large  format,  home  life,  p.  132,  Johl  Vol.  2. 


Vc.  Design  development  of  the  Pershing  stamp  of  1961 


A“  s a sidelight  to  the  study  of  the  Meissner-era  material,  we  can  jump  ahead  to  the 
Pershing  stamp  of  1961,  Scott  type  A498a.  Through  the  courtesy  of  Belmont  Faries, 

I we  show  photographs  of  the  design  development.  His  description  of  them  further 

amplifies  the  definition  problems  with  the  term  “photo  essays.” 


“This  is  a photo  of  two  pieces  of  Bureau  art  used  in  developing  the  stamp  design.  The 
final  working  model  and  approved  model  were  the  same  as  the  publicity  photos  released  by 
the  Post  Office  Department.  I would  call  the  items  illustrated  ‘sketches’  or  artwork,  but  the 
originals  from  which  the  photographs  were  made  would  be  essays,  as  would  the  actual 
photos  used  in  the  design  development,  but  not  multiple  copies  of  them  made  for  infor- 
mation or  publicity ” (italics  added). 

Note  the  manuscript  inscriptions  on  the  photos:  “From  drawing  by  French  artist  J.F. 
Bouchor  June  1917”;  “This  drawing  make  all  type  same-  serif  face  add  ‘General’or  ‘Gen.’ 
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to  identification.  Simple  modern  frame.  Kelleher”  (a  Third  Assistant  Postmaster  General  at 
the  time).  Note  also  the  printed  inscription  at  left:  “Ordinary  stamp — model  size  3.75  x 
4.35/5  times  enlarged’’  and  at  right  “Reduce  to  .87.” 


VI.  Summary 


There  is  no  denying  the  fact  that  photos  of  essays  exist  and  frequently  come  up  for 
sale.  There  is  no  denying  the  fact  of  their  official  origin  in  the  sense  that  they  were 

made  in  a government  bureau  or  under  government  auspices  as  some  part  of  the 

design  development  and/or  information  process.  There  is  no  denying  the  fact  that  those 
which  do  exist  come  from  a period  when  accountability  and  security  were  not  of  such  great 
import  which  would  preclude  the  easy  and  legitimate  access  to  the  BEP  enjoyed  by  famous 
collectors  of  the  past,  as  in  the  case  of  Max  Johl  and  his  building  pass.  There  is  no  denying 
the  fact  that  they  do  make  attractive  collateral  material  to  round  out  the  story  of  a given 
issue. 

Therefore,  in  my  opinion,  there  can  be  no  objection  to  collecting,  displaying,  or  dealing 
in  this  material  so  long  as  it  is  correctly  described.  And  in  my  opinion,  the  correct  descrip- 
tion, one  which  does  not  have  a tendency  to  mislead  the  non-specialist  into  ascribing  greater 
value  than  the  material  deserves,  is  “photo(graph)  of  an  essay.”  The  information  marshalled 
in  this  study  corroborates  this  opinion. 


Call  for  Annual  Meeting 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  of  The 
Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  1983  shall  be  held  at  the  Collectors  Club,  22  East  35th 
Street,  New  York,  NY,  on  Wednesday,  Oct.  10,  1984,  at  8:00  P.M.  and  will  be  in 
session  until  all  business  which  may  lawfully  come  before  the  meeting  shall  have  been 
transacted. 

The  election  of  Directors  to  replace  those  whose  terms  expire  and  any  other  business 
as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute  the  Agenda. 

David  E.  McGuire,  Secretary 


EPJ  Back  Issues  Trading  Project 

Do  you  have  duplicate  back  issues  of  the  Journal ? Are  you  interested  in  trading  them  for  other  issues 
you  need7  Then  write  for  information  about  the  Society’s  back  issue  trading  project.  By  so  doing,  you  can 
help  yourself  as  well  as  your  fellow  members  and  Society.  The  Essay-Proof  Journal  is  one  of  the  most 
highly  regarded  philatelic  periodicals,  with  a 40-year  history  of  publication.  It  is  in  great  demand.  Take 
advantage  of  this  situation  now.  Contact  David  McGuire,  Secretary,  RD  #4  Colonial  Drive,  Katonah, 

NY  10536. 
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‘ ‘ Peckmore-iana’  ’ 

by  BARBARA  R.  MUELLER 

he  work  of  American  engraver  H.L.  Peckmore  was  the  subject  of  several  articles  and 
short  notes  in  the  Journal  issues  of  1981  and  1982,  all  triggered  by  the  bookplate  he 

designed  for  the  late  George  Turner.  One  of  the  stamp-like  designs  that  has  puzzled 

many  was  discussed  in  No.  152,  pp.  161-162;  it  is  the  “SPECIMEN  POSTAGE”  with  por- 
trait of  Washington.  It  was  finally  concluded  that  the  design  was  made  for  a stationery 
firm’s  writing  kits. 

Since  that  lime,  our  attention  has  been  called  to  a discussion  of  this  item  which 
appeared  in  Donna  Von  Stein’s  Strictly  US  publication,  Vol.  I,  No.  1,  p.  14  and  No.  2,  p. 
27.  In  No.  Vol.  II,  No.  4,  April  1976,  several  opinions  on  its  origin  were  given  as  follows: 

“Reputedly  being  an  experimental  printing  by  the  Bureau  of  Engraving  and  Printing,  it 
appears  on  wove  paper,  imperforate,  fully  gummed,  in  at  least  six  colors:  green,  black, 
orange,  violet,  blue  and  scarlet.  It  is  engraved  and  is  the  same  die  (Wright  Rawdon  & Hatch) 
that  produced  U.S.  #2.  A proof  of  #2  was  enlarged  along  with  the  specimen  in  question  . . . 
when  the  vignettes  of  each  negative  were  superimposed  over  each  other,  they  established 
their  identicality.  — Paul  von  Stein. 

“They  come  in  sheets  of  50,  with  imprint  at  the  bottom:  Peckmore  & Son,  in  the  five 
colors  listed,  perforate  and  in  orange,  imperforate.  — R.A.  Siegel. 

“It  was  engraved  by  Peckmore,  but  don’t  know  why,  perhaps  for  speculation.  — Falk 
Finkelburg. 

“It  was  printed  by  Dennison,  the  label  manufacturer,  once  had  a supply  of  full  sheets. 
Do  not  believe  they  were  printed  by  the  BEP.  — John  A.  Fox. 

“Upon  reading  of  the  death  of  Harry  L.  Peckmore  (not  a very  nice  way  to  obtain 
address),  we  sent  our  condolences  to  his  son,  along  with  the  request  for  information  please. 
Paul  Peckmore  graciously  sent  the  following  answer: 

“The  Washington  head  is  the  same  as  we  used  on  the  Association  for  Stamp  Exhibitions 
certificate.  We  were  trying  to  secure  a stamp  contract  through  Frank  Bruns  from  the 
Liberian  Government.  We  made  the  plate,  we  did  some  printing  from  it,  Gatto  Engraving  of 
N.Y.  did  some  printing  from  it,  for  the  purpose  of  seeing  just  what  we  could  do.  — Paul 
Peckmore.” 

So  now  we  know  from  Peckmore’s  son  of  an  authentic  use  of  the  Washington  head. 
The  other  opinions  are  just  that.  Does  anyone  have  a copy  of  the  ASE  certificate  with  it? 

Also,  in  the  Jacques  Schiff  sale  of  March  16-18,  1984,  a copy  of  the  fantasy  in  violet 
sold  for  $32  described  as  a “Peckmore  essay.” 

The  June  4,  1984  issue  of  Linn’s  Stamp  News  with  Jim  Czyl’s  “Cinderella  Scene” 
column  takes  note  of  the  Peckmore  reproductions  of  stamp  designs  used  for  the  B.H. 
Homan  Christmas  cards  (Journal  No.  155)  and  adds  the  following  information: 

Homan  also  had  a business  card  embellished  with  a reproduction  of  St.  Lucia  type  A1 ; 
where  the  word  POSTAGE  should  appear,  the  inscription  H.K.  CO.  INC.  was  substituted. 
These  are  found  in  black,  red,  red  orange,  red  brown,  brown,  rose,  green,  dark  green  and 
blue.  Czyl  also  notes  what  might  be  called  progress  proofs  of  this  design.  There  are  three  of 
them,  the  last  complete  except  for  the  lower  inscription,  the  other  two  also  minus  that 
inscription  and  showing  the  head  in  varying  degrees  of  completion. 
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Glimpses  of  Current  U.S.  FRN  Production 

Through  the  cooperation  of  member  Charles  Yeager  and  Suzanne  C.  Truette  of  the 
Treasury  Department,  we  are  able  to  show  the  latter’s  photographs  of  various  facets  of  the 
production  of  the  Regan/Ortega  $1  Federal  Reserve  Notes.  Shown  on  the  following  pages  in 
this  order  are: 


Four-plate  Glori  press,  paper  wipe  (two  wipes,  one 
impression  cylinder  is  seen  above  the  plate  c>lin  er. 


polish)  with  two  of  four  plates  visible.  The 
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32-subject  Giori  printing  plate 
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Currency  examination  on  recent  machines 
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Artist/engraver  John  Mackie  engraving  a steel  plate  with  a hand  engraving  tool. 

Fine  work  such  as  a portrait  is  usually  done  at  20  power  magnification. 

Printing  Australia’s  Money  Today — 

By  Hand  and  High-Tech 

By  MIKE  ROSEL,  Australian  Information  Service 

Photographs  by  John  McKinnon,  AIS 

Australia’s  new  money  factory  combines  high  technology  with  the  human  touch.  The 
Reserve  Bank’s  note  printing  works  is  a large  concrete  building  marking  the  northern  limit  of 
Melbourne’s  suburbs.  Isolated  on  a 27-ha  (7-acre)  site  at  Craigieburn  adjoining  the  busy 
Hume  Highway,  it  gives  passing  drivers  brief  glimpses  of  wire  fences  around  an  electronic 
no-man’s  land  where  former  pasture  land  is  studded  with  television  cameras  and  microwave 
sensors. 
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Scanning  banknotes  for  imperfections.  Staff  checking  the  new  $100  notes  might  scan  $3.6  million  in 
a day. 


Inside,  although  the  security  remains  equally  forbidding,  the  650  people  working  through 
its  four  levels  quickly  reduce  the  initial  romance  of  moneymaking  into  just  another  industrial 
process.  Just  one  of  the  new  Swiss  presses  can  eject  $16  million  an  hour  in  $100  bills. 

At  times  the  human  touch  is  paramount.  At  the  birth  of  the  bank  note,  an  engraver  may 
spend  five  months  preparing  a single  printing  die,  working  through  a binocular  microscope 
at  up  to  20  power. 

Fifty  women  spend  their  days  checking  the  uncut  pages  of  bank  notes  in  an  unvarying 
scanning  pattern.  Millions  of  dollars  rustle  through  their  fingers  as  they  show  speed  and 
sensitivity  unmatched  by  an  electronic  scanner.  Checking  both  sides  of  about  200  sheets  an 
hour  (perhaps  $3.6  million  on  a shift  with  the  new  $100  notes),  they  mark  faulty  notes  with  a 
fluorescent-trace  pen  that  allows  rejected  notes  to  be  withdrawn  after  guillotining  the  sheets. 

About  three  per  cent  of  notes  are  rejected  because  of  printing  flaws,  many  almost 
imperceptible.  The  Reserve  Bank  experts  do  not  like  to  issue  a flawed  note  that  will  end  up 
as  a collector’s  item.  Some  with  minor  color  imperfections  are  saved  from  the  incinerator  by 
a woman  with  one  of  the  most  unusual  jobs  of  all  — touching-up  the  nation’s  currency  with  a 
color  pen. 

Humans  are  again  essential  for  the  painstaking  stock  control  of  the  British-made 
security  paper  used  for  Australia’s  notes  — $1,  $2,  $5,  $10,  $20,  $50,  and  (since  March  1984) 
$100.  As  the  paper  crosses  the  various  security  zones,  it  is  counted  both  by  machine  and  hand. 

And  when  its  life  is  done  — usually  only  ten  months  for  the  common  $1  and  $2  notes 
four  humans  are  required  to  supervise  the  final  count  when  it  is  fed  by  hand  into  a gas 
furnace  for  20  hours  of  disintegration  through  flame,  filters  and  anti-pollution  devices.  Last 
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year  300  million  individual  notes  were  destroyed.  (A  coin  to  replace  the  $1  note  went  into 
circulation  on  May  13,  1984.) 

The  bank  is  understandably  reticent  about  security  details.  There  has  been  no  significant 
counterfeiting  since  forgers  printed  a $10  bill  soon  after  decimal  currency  was  introduced  in 
1966  (convictions  resulted)  and  bank  experts  are  always  refining  techniques  in  the  face  of 
higher  quality  commercial  printing  presses  and  such  new  threats  as  colour  photocopiers. 

The  general  manager  of  the  note  printing  works,  Don  Addison,  is  proud  of  the  Reserve 
Bank’s  record.  “People  must  have  confidence  in  their  bank  notes,  or  there  would  be  chaos,” 
he  says. 

Research  to  improve  the  product  has  many  aspects.  A couple  of  countries  have  issued 
plastic  or  plasticised  bank  notes  and  one  line  of  research  at  Craigieburn  is  looking  at  such 
possibilities. 

Last  year  the  works  produced  370  million  individual  notes,  plus  30  million  items  of 
security  printing  that  includes  travellers’  cheques,  government  bonds,  certificates  of  deposit 
and  other  finely-detailed  documents  of  the  money  market.  It  has  printed  Papua  New  Guinea 
bank  notes  since  independence  of  the  Territory  in  1975. 


A Modern  ‘‘Engraver’s”  Business  Card 

As  a contrast  to  the  elaborate  vignetted  engraver’s  business  cards  shown  in  Journals  160 
and  161,  Charles  Yeager,  Washington  representative  of  the  Bureau  Issues  Association,  has 
submitted  a modern,  standard-sized  card  of  Harry  R.  Beech,  foreman  of  the  Plate  Printing 
Division  at  the  Bureau  of  Engraving  & Printing.  This  card  bears  a pale  green  underprint 
drawing,  done  entirely  in  dots,  of  a plate  printer  at  work  on  an  old-fashioned  spider  press. 
Printed  over  it  is  Beech’s  name,  title,  address  and  phone  numbers.  In  the  upper  left  corner  is 
the  emblem  of  the  International  Plate  Printers,  Die  Stampers  & Engravers  Union  in  gold, 
probably  done  by  thermography.  The  card  was  printed  from  three  dies  by  Kenneth  De  Hart, 
former  deputy  director  of  the  Bureau.  His  career  there  covered  the  years  1938-1977. 
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Engraved  portrait  of  E.T.  Loiseaux  by  his  colleague,  John 
Hay,  who  signed  it  with  his  distinctive  mirror  signature. 
Photo  by  Boutrelle. 


Elie  Timothe^  Loiseaux,  Picture  Engraver, 

1873-1956 


based  on  the  notes  of  the  late  SOL  ALTMANN 


D"  uring  a career  that  spanned  53  years  with  the  American  Bank  Note  Co.,  Mr. 
Loiseaux  engraved  portraits  for  stamps  of  29  countries  and  many  portraits  for 

foreign  currency  and  vignettes  for  bank  notes  and  securities.  He  was  one  of  the  last 

of  a generation  of  fine  art  engravers  whose  work  was  virtually  impossible  to  counterfeit. 

Born  in  Vinton,  Iowa,  the  son  of  Timothy  Ophir  Loiseaux,  one  of  the  founders  of 
Loiseaux  Brothers,  a publisher  of  Christian  literature,  he  became  a keen  student  of  the  Bible 
early  in  life,  and  he  lectured  on  it  for  many  years  at  the  White  Plains  (New  York)  Gospel 
Church.  He  died  in  his  home  in  New  Rochelle,  New  York  after  a long  illness  at  the  age  of 
83,  according  to  a New  York  Times  obituary  of  August  7,  1956. 

At  an  Essay-Proof  Society  meeting  in  New  York  on  February  9,  1955,  Mr.  Loiseaux 
showed  a number  of  progressive  die  essays  for  the  1947  Centenary  International  Philatelic 
Exhibition  label  which  he  engraved.  He  then  showed  some  India  die  sunk  proofs  on  large 
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card  of  one  of  the  stamps  which  he  engraved,  the  1945  Ecuador  issue  commemorating  the 
150th  anniversary  of  the  birth  of  General  Antonio  Jose  de  Sucre  (Scott  type  A175).  The 
proofs  were  in  different  colors  and  were  imprinted  with  the  ABNCo.  numbers.  During  the 
discussion,  he  stated  that  India  paper  was  very  difficult  to  obtain,  especially  in  pieces  of  any 
appreciable  size.  The  largest  piece  obtainable  without  blemishes  was  about  12  x 14  inches. 
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American  Bank  Note  Co.  Collectibles 

World  War  II  Charity  Label  for  Finland 

by  BARBARA  R.  MUELLER 

Shown  here  is  a black  die  proof  with  the  American  Bank  Note  Co.  imprint  of  a stamp- 
like design  for  the  Finnish  Relief  Fund,  Inc.,  420  Lexington  Ave.,  New  York.  A babushka- 
clad  woman  holds  high  a Finnish  flag  against  a dark,  snowy  sky.  The  die  no.  80799  appears 
above  the  design,  while  at  the  top  of  the  piece  of  wove  paper  is  pencilled  the  number  10770 
preceded  by  what  appears  to  be  a dollar  sign. 

The  excellent  engraving,  certainly  good  enough  for  a government  stamp,  was  probably 
done  in  the  early  years  of  World  War  II  when  Finland  was  fighting  Russia  to  a stand-off  as 
the  rest  of  the  free  world  applauded. 
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Lot  7. 

Pan-American  Essays/Proofs  at 
Robert  Kaufmann  Auction 

The  Jan.  25,  1984  sale  held  in  New  York  by  Robert  G.  Kaufmann  Auctions  began  with 
a small  but  notable  section  devoted  to  proofs  and  essays  from  the  “Ohio”  specialized 
collection  of  the  Pan-American  Exposition  issue.  Details  and  realizations  follow;  all  are 
quoted  directly  from  the  auctioneer’s  catalog: 

1.  E 2c  Pan  American  (295E-AA),  Lead  Pencil  drawing  of  design  for 
frame  on  tracing  paper,  stamp  mounted  in  center,  signed  by  R. 

Ostrander  Smith,  VF,  Unique. 


E-XV  $800.00 
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2. 


3. 


4. 


5. 


6. 


7. 

8. 

9. 

10. 

11. 


12. 


13. 


E 4c  Pan  American  Original  Pen  & Ink  Drawing  of  the  frame  made 
by  Raymond  Ostrander  Smith  (Designer  for  the  Bureau  of  Print- 
ing) Signed  C.W.  Brazer. 

E 4c  Pan-American  (296E)  Large  India  Die  Essay  mounted  on  card, 
similar  to  original  stamp  with  some  lines  at  top  omitted,  VF,  Ex- 
Silberberg,  PF  Certificate  (photocopy). 

E 5c  Pan  American  (297E-A),  Lead  pencil  drawing  of  design  for 
frame  on  tracing  paper,  block  mounted  in  center  (chemically 
aitered-faulty),  signed  by  R.  Ostrander  Smith,  slight  paper  loss 
(mostly  at  edges),  Unique  (illustrated  in  Brazer). 

E 8c  Pan  American  (298E-B),  Lead  pencil  drawing  from  frame  on 
tracing  paper,  faulty  single  mounted  in  center,  signed  at  bot.  by 
R.  Ostrander  Smith,  slight  paper  loss  at  edges,  Unique. 


E-XIII  900.00 


E-XIV  750.00 


E-XV  750.00 


E-XV  700.00 


E 8c  Pan  American  (298E-BA),  Lead  pencil  drawing  for  frame  on 
tracing  paper  with  single  mounted  in  center,  signed  R.  Ostrander 

Smith,  paper  loss  at  edges,  Unique.  E-XV  700.00 


E 8c,  10c  Pan-American  Original  Pen  & Ink  Drawing  of  the  frames 

made  by  Raymond  Ostrander  Smith,  Signed  C.W.  Brazer.  E-XV  1050.00 

P Large  Die  Proofs  (294  PI  - 299  PI)  die  sunk  on  cards,  4c  with 

small  minor  stain  on  card,  o/w  Fresh  and  Very  Fine  Set.  4800.00  2000.00 

P ROOSEVELT  DIE  PROOFS  (294-299  P2)  on  cards,  Very  Fine  Set.  4800.00  3250.00 

P ROOSEVELT  DIE  PROOFS  (294-299  P2)  on  full  card,  Fresh  and 

Very  Fine,  Very  Rare  in  Uncut  Card.  4800.00+  + 3250.00 


S lc-lOc  Pan  American  (294S  E-299S  E),  Singles,  ea  Specimen  Ovpt, 
hr,  2c  & 5c  sm  thin  o/w  F-VF.  These  almost  always  come  faulty, 

this  being  an  outstanding  set.  1410.00  475.00 

S lc-lOc  Pan  American  (294SE-299SE), “Specimen”  Ovpts,  w/o 
gum,  lc  nat.  se,  5c  corner  nick,  8c  defective,  o/w  Fine,  Typical 

condition  of  this  Scarce  Set.  1410.00  130.00 


* 4c  Pan-American  (296a-SE)  SPECIMEN  INVERTED  CENTER, 

OG,  rounded  corner  and  thin  spot  o/w  Fine,  PF  Certificate.  4500.00  2100.00 


Proof  Collection  from  Harding/Coolidge  Administration 

Our  attention  has  been  brought  to  lot  12  of  the  Scott  Auction  Galleries  sale  of  April  20,  1982 
consisting  of  58  large  die  proofs  on  India  sunk  on  card  “of  all  postage  stamps  issued  by  the  government 
during  the  Harding-Coolidge  Administration,  Harry  S.  New,  P.M.G.”  Each  proof  is  signed  by  the 
Postmaster  General  or  acting  PMG.  According  to  the  auctioneer,  only  seven  sets  were  prepared  and 
they  included  regulars,  commemoratives,  airs,  special  deliveries  and  special  handling.  The  realization  is 
not  known;  the  estimate  on  the  lot  was  $60,000-$70,000. 
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The  BEP  So-Called  Eagle  “Plate  Proof” 


by  BARBARA  R.  MUELLER 


Late  in  1983  and  into  1984  the  Bureau  of  Engraving  & Printing  heralded  the  produc- 
tion and  sale  of  a so-called  “plate  proof’’  of  an  American  eagle  design  which  is 

pulled  by  hand  from  a 19th  century  spider  press.  The  vignette  is  shown  here  and  is  an 

engraving  from  an  original  watercolor  by  William  A.  Roach. 

Purchased  by  the  Bureau  between  1890  and  1904  for  currency  production,  the  “Spider’’ 
was  also  used  in  the  flatbed  printing  division  for  specialized  printing  until  the  late  1930s  or 
early  1940s.  It  features  a single-plate  hand  roller  and  a long  radial  handle.  In  addition  to  its 
iron  framework,  the  press  has  a plank  or  bed,  also  of  iron,  which  moves  between  two  steel 
rollers,  with  the  top  roller  covered  with  felt  to  soften  the  pressure. 

At  the  Florida  United  Numismatists  convention  in  January  of  1984,  BEP  plate  printer 
Gary  Grubby  demonstrated  the  printing  process.  The  following  is  a precis  of  his  comments 
as  carried  by  Coin  World  and  uses  the  Bureau’s  terminology: 


To  print  a single  proof,  the  ink  is  heated  slightly  and  then  applied  to  the  plate.  Heating  makes  the 
ink  easier  to  work.  The  warm,  heavy  ink  is  pressed  into  the  intaglio  lines  of  the  engraving,  first  by 
hand.  Then  a card  resembling  hard  craft  board  is  taken  and  used  to  press  the  ink  deep  into  the  intaglio 
lines.  This  also  removes  some  of  the  excess  ink,  Grubby  said. 

To  remove  additional  excess  ink,  the  plate  printer  takes  a piece  of  very  rough  cheesecloth  or  starch 
cloth  and  wipes  away  more  ink. 

This  is  where  the  art  comes  in,  Grubby  said.  The  printer  has  to  remove  all  excess  ink  so  the  surface 
of  the  proof  is  not  blurred  or  spotted  with  ink,  but  he  must  also  leave  the  proper  amount  of  ink  in  the 
intaglio  lines  of  the  plates  to  print  a proper  image. 

A simple  act  such  as  perspiring  can  ruin  a proof,  too,  Grubby  said.  The  printer  must  keep  ink  on 
his  hands  to  seal  the  pores  so  he  does  not  perspire  and  leave  moisture  on  the  inked  plate.  The  wrong 
type  of  moisture  could  cause  the  image  to  blur,  Grubby  said. 

The  rubbing  of  the  ink  into  the  plate  is  just  a matter  of  touch,  Grubby  said.  It  must  be  done 
firmly,  but  at  the  same  time  gently.  And  the  rubbing  process  must  not  stop  because  that  increases  the 
danger  of  leaving  moisture  on  the  plate.  To  complete  the  inking  process,  the  printer  rubs  his  hand  with 
chalk  to  seal  against  moisture  in  and  hand  polishes  the  plate. 

Once  the  plate  is  properly  inked,  a wet  sheet  of  paper  is  placed  on  the  plate.  The  full  platform  is 
moved  by  rotating  the  spider  wheel  until  the  plate  reaches  the  edge  of  the  impression  roller.  Then,  using 
one  continuous  rotation  of  the  wheel,  the  plate  is  moved  underneath  the  impression  roller.  As  the  plate 
moves  underneath  the  roller,  the  wet  paper  of  the  proof  is  forced  into  the  intaglio  lines.  The  rotation  of 
the  roller  and  the  movement  of  the  plate  platform  must  be  done  in  one  smooth  operation,  Grubby  said, 
or  a line  could  be  left  on  the  proof. 

Because  the  paper  is  wet,  the  proof  takes  about  three  days  to  dry.  After  each  proof  is  produced, 
the  printer  places  it  in  a box  and  covers  it  with  a sheet  of  tissue  paper  similar  to  a paper  towel  but 
smoother  — to  prevent  the  ink  from  coming  into  contact  with  other  proofs  and  smearing.  A piece  of 
cardboard  is  placed  over  the  tissue  paper  and  a weight  is  placed  over  that. 

Until  the  late  1950s,  all  United  States  paper  money  was  printed  on  wet  sheets  of  paper  on  flatbed 
presses  not  far  removed  from  the  19th  century  spider  press.  The  currency  paper,  too,  had  to  dr\  for 
several  days,  and  sheets  of  tissue  paper  had  to  be  placed  between  each  sheet  of  newly-printed  notes  to 
prevent  the  ink  from  smearing  on  the  adjoining  sheet  in  a stack. 

The  whole  process  of  printing  a proof  takes  three  or  four  minutes,  Grubby  said,  and  then  that  is 
“rushing  it.’’  When  pre-printing  the  proofs  sold  at  the  show,  an  8-hour  shift  produced  about  120 
proofs,  of  which  80  were  of  sufficient  quality  to  sell  to  the  public.  Grubby  said  that  this  really  was  not  a 
great  deal  of  waste,  considering  the  exactitude  needed  in  preparing  the  plate. 
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The  Bureau  is  to  be  commended  for  stimulating  interest  in  the  antiaue  methods  and  the 
collecting  of  engraved  vignettes.  However,  it  is  my  belief  that  the  terminology  “proof”  is  in- 
correct. This  printing  is  not  made  to  prove  anything  except  the  slow,  painstaking  nature  of 
the  production  process.  From  the  specialists’  standpoint,  each  item  is  a print  made  from  a 
single-impression  plate  whose  sinkage  shows  on  the  paper. 

In  recent  years  the  magic  word  “proof,”  like  the  magic  phrase  “limited  edition,”  has 
been  redefined,  intentionally  or  not,  to  apply  to  things  that  are  not  proofs  by  the  long- 
accepted  art  and  hobby  definitions.  The  BEP  prints  are  attractive  collectibles  in  their  own 
right,  but  their  origin  should  be  understood  by  prospective  purchasers. 


Embossed  Corner  Card  of  Die  Sinker/Engraver 

Illustrated  in  a William  Weiss  advertisement  in  Linn’s  Stamp  News  in  early  1984  was  an 
attractive  Philadelphia  cover  with  a 3c  1861  stamp.  Filling  the  entire  left  third  area  of  the  en- 
velope is  a red  embossed  advertisement  for  J.  Walker  & Son  of  30  South  3rd  St.,  Phila- 
delphia. Surrounding  a head  wearing  what  seems  to  be  an  Indian  war  bonnet  are  the  words 
“emboss,  die  sinkers,  engravers,  printers  & seal  press  manufacturers.”  The  entire  design  is 
surrounded  by  a curvilinear  border.  A similar  cover  also  appeared  in  Christie’s  auction  of 
June  20,  1984. 
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OFFICIAL  SOUVENIR  CARD 

SESQUICENTENNIAL  ANNIVERSARY 


of  the 


CITY  OF  TORONTO 


1834  -1984 


The  notes  of  the  City  of  Toronto  were  first  issued  in  1837-  There  was  an  urgent  need  for  funds  to  finance  public  works  and  a shortage  of  specie, 
particularly  in  smaller  denominations.  Altogether,  there  wore  four  different  issues,  trie  last  in  1852  Denominations  were  $1.00  (5  Shillings}  $2.00  (10 
Shillings).  $4.00  {One  Pound).  The  eariy  notes  were  engraved  and  printed  by  Burton,  Gurley  & Edmonds,  of  New  York  and  Pie  last  issue  by  John  Ellis  & 
Company,  Toronto.  The  notes  were  redeemed  and  destroyed  yearly  as  each  new  issue  was  authorized.  The  sutyect  noie,  from  the  las!  issue,  was  printed 
using  tire  original  plate,  now  in  the  City  of  Toronto  Archives.  The  note  is  reproduced  in  its  original  size  using  the  same  intaglio  method  of  printing,  thus 
illustrating  the  beauty  of  the  engraving. 


ISSUED  JANUARY  1,  1984 

at  TORONTO,  ONTARIO 


COMMEMORATIVE  CARO  ISSUED  BY 

CANADIAN  PAPER  MONEY  SOCIETY 


Toronto  Sesquicentennial  Souvenir  Card 
Issued  by  the  Canadian  Paper  Money  Society 


The  Canadian  Paper  Money  Society  has  issued  a souvenir  card  to  mark  the  150th  anni- 
versary of  the  incorporation  of  the  City  of  Toronto.  The  souvenir  card,  engraved  and 
intaglio  printed  in  its  entirety,  incorporates  a note  issued  by  the  City  in  1850.  The  Canadian 
Bank  Note  Company,  producer  of  the  card,  used  the  original  plate  now  in  the  Toronto 
Archives. 

The  sesquicentennial  souvenir  card  was  unveiled  at  the  Toronto  International  Coin  Fair, 
1984.  At  a luncheon  to  mark  the  event,  Robert  J.  Graham,  noted  author  and  researcher,  re- 
counted the  history  of  the  various  issues  placed  by  Toronto. 

The  City  first  issued  notes  in  1837  in  response  to  a shortage  of  specie  and  to  help 
finance  needed  public  works.  Altogether  three  series  were  issued,  in  denominations  of  SI  (5 
sh.),  $2  (10  sh.)  and  $4  (£1/-).  The  last  notes  were  released  in  1852.  As  each  issue  was 
authorized  previous  notes  were  retired  and  destroyed.  Very  few  of  these  interesting  and  sig- 
nificant reminders  of  Toronto’s  early  history  have  survived,  and  almost  all  are  now  in 


museums. 
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Accompanying  each  souvenir  card  is  a descriptive  pamphlet  written  by  Robert  J. 
Graham,  explaining  the  circumstances  under  which  the  City  issued  the  notes.  The  cards  are 
printed  on  heavy  off-white  card  stock  and  are  suitable  for  framing. 

The  Canadian  Paper  Money  Society  is  a non-profit,  educational  society  interested  in 
historical  bank  notes,  scrip  and  paper  money,  including  the  banks  and  institutions  which 
issued  such  money  throughout  much  of  Canada’s  early  history. 

The  souvenir  card  is  being  distributed  by  the  Numismatic  Education  Society  of  Canada 
and  may  be  purchased  at  $5.00  each  (plus  $2.00  per  order  shipping  and  postage  charge).  To 
order  the  card  write  to  the  Numismatic  Education  Society  of  Canada,  P.O.  Box  704,  Station 
“B”,  Willowdale,  Ont.  M2K  2P9  Canada. 


The  “Charlton  Standard  Catalogue  of  Canadian  Government  Paper  Money” 

Now  Available 

This  259-page,  5lA  x 8/2,  softbound  book,  published  in  April  1984,  is  now  available  for  $12.95 
from  The  Charlton  Press,  299  Queen  Street  West,  Toronto,  Ontario  M5V  1Z9.  In  its  first  edition,  it  is 
best  described  in  the  preface  by  Robert  J.  Graham,  who  prepared  the  text: 

“ The  Charlton  Standard  Catalogue  of  Canadian  Government  Paper  Money  has  been  written  for 
collectors  of  notes  issued  by  various  levels  of  government.  It  is  the  most  detailed  book  ever  published 
on  this  subject.  Covering  three  centuries  of  note  issues,  from  the  French  Regime  to  the  present,  it 
encompasses  Colonial  and  Provincial  notes,  early  Municipal  issues,  the  popular  Dominion  notes  and 
Bank  of  Canada  issues. 

“The  book  begins  with  an  historical  overview  which  traces  the  transition  from  private  and 
corporate  issues  to  exclusive  control  over  the  currency  by  the  Bank  of  Canada.  Among  the  many  other 
topics  of  interest  to  the  collector  is  a section  in  which  note  numbering,  a matter  greatly  misunderstood, 
is  explained. 

“Notes  are  listed  by  issue  rather  than  by  denomination  to  permit  an  integrated,  chronological 
format.  Descriptions  of  varieties  are  provided  together  with  explanations  of  the  reasons  for  their  exist- 
ence. The  expanded  listings  include  many  previously  unpublished  varieties,  and  a new  numbering  sys- 
tem has  been  devised  to  accommodate  them.  Much  more  scope  is  thus  made  available  for  the  collector 
who  wishes  to  specialize. 

“Historical  background  information,  much  of  it  previously  unpublished,  is  provided  for  each  issue 
of  Provincial,  Dominion  and  Bank  of  Canada  notes.  Technical  information,  including  quantities  of 
notes  issued,  is  reported.  In  many  instances  changeover  numbers  for  the  major  varieties,  which  have 
been  the  subject  of  much  speculation,  are  authoritatively  presented  from  bank  note  company  records. 

“All  Dominion  notes  are  listed  by  series,  and  a comprehensive  tabulation  of  Bank  of  Canada  note 
prefixes  is  included,  in  response  to  the  growing  interest  in  this  collecting  specialty.  The  popular  ‘shin- 
plasters’  have  been  analysed  in  greater  depth  than  ever  before,  with  the  listing  of  face  and  back  plate 
number  combinations  where  applicable. 

“Prices  have  been  updated  for  all  notes  in  up  to  six  grades,  reflecting  current  market  values. 

“This  fully  illustrated  catalogue  represents  an  important  contribution  to  Canadian  Numismatics, 
and  should  prove  indispensable  to  the  collector.” 
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The  First  Philatelic  Auction  Ever  Held 

Dr.  Stanley  Bierman  has  supplied  the  following  article  from  the  Aug.  18,  1900  issue  of 
The  Metropolitan  Philatelist.  Originally  written  for  the  Stamp  Collectors'  Fortnightly,  it  tells 
of  the  world’s  first  stamp  auction: 


Reminiscences  of  a Philatelist. 


By  Walter  Nathan. 


The  Very  First  Stamp  Auction. 


As  a result  of  my  illness  I left  the  University 
College  School,  and  continued  my  education 
under  private  tuition.  This  left  me  considerable 
leisure  to  devote  to  stamps,  but  I was  recom- 
mended to  be  as  much  as  possible  in  the  open 
air,  and  took  to  bicycling,  on  the  “bone-shak- 
ers” of  the  period,  the  only  bicycle  I have  ever 
bestridden,  or  am  likely  to  bestride  now.  The 
next  incident  of  interest  in  connection  with 
stamps  was  my  attendance  at  the  first  sale  of 
postage  stamps  by  auction  which  had  occurred 
in  England.  This  was  held  at  the  rooms  of  the 
well-known  auctioneers  of  literary  property, 
Messrs.  Sotheby,  Wilkinson  & Hodge,  at  their 
house,  No.  13  Wellington  street,  Strand,  on 
Monday,  18th  March,  1872. 

Those  who  believe  that  a popular  innovation 
is  likely  to  catch  on  at  once,  have  a useful  object 
lesson  for  consideration  in  the  length  of  time 
which  elapsed  between  the  first  public  auction 
of  postage  stamps  held  by  Messrs.  Sotheby, 
Wilkinson  & Hodge,  and  the  sale  inaugurated 
under  the  auspices  of  the  late  Mr.  Douglass 
Garth,  and  conducted  by  Mr.  Thomas  Bull, 
then  of  the  firm  of  Ventom,  Bull  & Cooper. 

The  auction  of  March  18,  1872,  was  held  in 
an  upstairs  room  of  13  Wellington  street,  and 
the  hammer  was  wielded  by  the  senior  partner 
of  the  firm.  There  were  about  twenty-five  per- 
sons present.  The  auctioneer  prefaced  the  sale 
by  a few  words,  stating  that  the  stamps  offered 
formed  part  of  the  magnificent  collection  of 
Mr.  J.  W.  Scott,  and  that  those  who  were  inter- 
ested would  find  this  an  unique  opportunity  of 
acquiring  specimens.  It  was,  indeed,  unique 
one  of  those  “missed  opportunities”  I shall  ever 
regret.  The  first  lots  sold  for  a few  shillings 
each;  lot  6 was  “15c.  U.S.  inverted  picture,  a 
very  Fine  specimen,  and  very  scarce.”  The  auc- 
tioneer, who  evidently  was  amused  at  the  novel 
character  of  the  articles  he  was  dispersing,  here 
remarked  that  “very  scarce”  among  stamp  col- 


lectors was  synonymous  with  “rare  to  excess” 
among  numismatists.  About  this  date  (a  year 
later  if  I remember  aright)  the  same  auctioneer 
had  declared  that  it  was  the  proudest  moment  in 
his  life  when,  at  the  sale  of  coins  of  the  late  Mr. 
Brown,  of  the  firm  of  Longmans,  Green  & 
Brown,  the  eminent  publishers,  he  had  knocked 
down  a pattern  £5  piece  of  Charles  I.  for  the 
then  unprecedented  sum  of  £345.  I have  often 
wondered  what  Mr.  Wilkinson  would  have 
thought  had  he  been  told  that  a single  postage 
stamp  would  be  sold  to  a London  dealer  for 
nearly  three  times  that  amount.  However,  nei- 
ther the  auctioneer  nor  the  writer  could  peer 
into  the  future,  otherwise  the  collection  of  Mr. 
J.  W.  Scott  would  now  be  in  my  possession, 
intact.  I will  give  the  prices  of  the  most  inter- 
esting lots,  at  the  same  time  putting  beside  them 
the  approximate  value  of  the  stamps  at  the 
present  time. 

Lot  6 (described  above),  36sh.  Similar  stamp 
sold  by  Scott  Stamp  & Coin  Company,  March, 
1900,  £23.  At  the  same  sale,  three  10c.  St.  Louis 
stamps  fetched  £371  lOsh. 

Lot  15,  St.  Louis  set  of  all  varieties  of  5c., 
best  specimens  extant  (3),  53sh. 

Lot  16,  St.  Louis  set  of  all  varieties  of  10c. 
(3),  47sh. 

Then  followed  about  100  lots  of  U.S.  locals, 
many  quite  unattainable  now,  but  as  English 
collectors  are  not  much  interested  in  this  series, 
I will  only  mention  Brattleboro,  upper  right 
hand  corner  variety  for  £3,  among  the  pro- 
visionals, and  Jefferson  Market  Post  Office, 
pink,  unique,  for  £5  — among  the  locals,  — and 
pass  on  to  stamps  having  a more  general  interest. 

Lot  150,  Naples,  Vit.  blue,  arms,  £2,  March 
1900,  £15  7sh.  I myself  purchased  lot  149, 
Mexico,  1867,  engraved  head  of  Maximilian,  3 
varieties,  unused  10sh.,  but  this  was,  of  course, 
one  of  the  few  lots  which  show  no  appreciable 
increase  in  value.  Lot  151,  Naples,  Vit.  cross, 
would  have  been  a much  better  purchase  at  8sh. 
Set  New  Brunswick,  including  half  of  lsh.  used 
as  6p.  was  a good  lot  for  £1,  but  lots  156,  157 
and  158  grieve  me  to  have  missed  even  now.  Lot 
156,  set  of  N.  S.  W.,  view  of  Sydney,  horizontal 
and  vertical  ground  2p.,  4 varieties,  unused, 


90 


The  Essay  Proof  Journal  No.  162 


all  very  fine  except  the  3p.,  £3  3sh.  Op.  If  I put 
the  present  value  at  £65  I do  not  think  I shall  be 
above  the  mark,  for  three  of  the  stamps  were 
beautiful.  Lot  159,  Sandwich  Isles,  figure  in 
fancy  border,  a very  fine  copy  of  this  scarce 
stamp,  £6  lOsh.  Op.  I went  up  to  £5  for  this 
stamp  which  was  a magnificent  copy  with  large 
margins,  of  type  2.  Lot  157,  Oldenburg,  19  var- 
ieties for  6sh.,  was  also  a nice  little  lot  in  a small 
way,  now  worth  about  4000  per  cent,  profit. 
Lot  176,  a nice  specimen  of  the  lp.  Van 
Dieman’s  Land,  of  first  issue,  was  also  a good 
purchase  at  3sh.  Trinidad,  blue  and  slate  lithos., 
went  respectively  for  lOsh.  and  llsh.,  now 
worth  about  £5,  each  in  like  condition.  But  lots 
187  and  188  show  the  difference  in  the  relative 
values  of  stamps  which  held  then  and  now.  Lot 
187,  the  2s.  Tuscany,  went  for  19sh.,  and  was 
considered  to  be  worth  4sh.  more  than  the  next 
lot,  the  60c.,  which  went  for  only  15sh.  At  the 
present  market  price  the  60c.  is  worth  nearly 
double  the  price  of  the  2 soldi.  Lot  193,  West 
Australia,  6p.  bronze,  was  a gem,  the  like  of 
which  I have  seen  but  once  since  and  went  for 
6sh.  The  Confederate  States,  and  entire  en- 
velopes which  formed  the  remainder  of  the  sale 
I will  not  touch  on,  as  both  classes  have  com- 
paratively few  adherents  this  side  of  the  Atlan- 
tic. Mr.  J.  W.  Scott  still  conducts  a large  phila- 
telic business  in  New  York,  and  I should 
imagine  often  thinks  of  this  sale  with  regret.  I 
also  feel  I should  have  taken  fuller  advantages 
of  the  opportunity  offered.  If  the  prices  I have 
quoted  make  my  readers’  mouths  water,  they  at 
least  have  the  consolation  of  reflecting  that  the 
chance  of  acquiring  such  treasures  at  nominal 


prices  never  came  their  way,  while  I have  no 
such  solace. 


Early  Sales  of  the  1869 
Invert  Proofs 

Dr.  Stanley  Bierman  has  supplied  the  fol- 
lowing advertisements  from  The  Metropoli- 
tan Philatelist,  Oct.  27,  1900  and  Dec.  1, 
1900  issues,  respectively.  They  were  placed 
by  “Dr.”  J.A.  Petrie,  the  notorious  essay/ 
proof  dealer. 

1869  Inverted  Medallions 

THE  SET  OF  4— 15c.,  24c.,  30c.  and  90c., 
beautiful  specimens  in  Card  Board  Proof. 

Price  $50 — Cash  with  order.  Unsevered  pairs 
and  blocks  of  4 at  same  rate.  Address, 

J.  A.  PETRIE,  Phillipsburg,  N.  J. 

1869  Inverted  Medallions. 

THE  SET  OF  4— 15c.,  24c.,  30c.  and  90c., 
beautiful  specimens  in  Card  Board  Proof. 

1869  INVERTED  MEDALLIONS 

The  set  of  4 — 15c.,  24c.,  30c.  and  90c.,  beauti- 
ful specimens  in  Card  Board  Proof.  Trial 
Proofs,  Die  Proofs,  all  U.  S.  Postage  and  De- 
partments in  Card  Board  Proof  in  single  or  com- 
plete sets.  Match,  Medicine  and  Revenues  in 
great  variety. 

J.  A.  PETRIE,  Phillipsburg,  N.  J. 


SPECIAL  OFFER 

A Limited  Supply  of  the  18-Page  Booklet 
“THE  FIRST  U.S.  NATIONAL  BANK  NOTES” 
by  Thomas  F.  Morris  II 
is  now  available  for  $7.50  each  postpaid  from 
David  E.  McGuire,  Sec.-Treas.,  Essay-Proof  Society 
RD  #4,  Colonial  Drive  Katonah,  NY  01536 

This  fully  illustrated  study  of  ‘ ‘The  Events  of  1863”  is  a reprint  of  the  Morris  study  first  published 
in  Journals  79-81,  1963-64.  It  deals  with  Spencer  Clark's  design  proposals,  contracts  with  the 
printers,  the  designers  and  engravers  of  the  notes,  and  a history  of  the  Continental  Bank  Note  Co. 
Good  and  useful  reading  for  the  National  Bank  Note  Collector. 
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The  First  Catalog  of  U.S.  Essays 

(Editor  s Note:  Because  of  the  renewed  interest  in  terminology  for  “essays,”  the  following  reprint  of  a 
brief  article,  presumably  by  Clarence  Brazer,  from  Journal  No.  2,  April  1944,  is  of  more  than  passing 
value.) 

In  the  United  States  essays  have  been  collected  and  so  named  from  the  earliest  days  of 
stamp  collecting.  The  very  first  U.S.  philatelic  catalog  was  The  Stamp  Collectors  Manual 
compiled  by  A.  C.  Kline,  834  Walnut  Street,  Philadelphia,  1862.  This  first  U.S.  catalog  in 
each  edition  from  1862  onward  listed  the  stamps  of  each  issue  and  followed  the  stamp  list- 
ings of  each  issue  with  a caption  ESSAYS,  under  which  were  listed  the  essays  then  known 
for  the  stamps  cataloged  above.  In  the  front  of  the  book  we  find  the  earliest  U.S.  philatelic 
definition  of  essays  as  follows: 

“ESSA  YS”  comprehends  those  stamps  having  either  accidental  difference  from  those 
used  or  that  were  printed  for  issue,  but  never  circulated. 

This  definition  was  slightly  perfected  the  following  year,  and  in  the  1863  edition  on  page 
7 under  the  general  title  of  ABBREVIATIONS  we  find:  — 

“ESSA  YS”  comprehends  those  stamps  having  accidental  difference  from  those  used,  or 
that  have  been  offered  by  the  designers,  but  not  adopted. 

This  definition,  which  was  repeated  in  the  following  editions,  has  practically  the  same 
philatelic  meaning  that  we  use  today,  and  as  has  been  generally  used  by  philatelists  for  the 
past  81  years,  except  that  we  now  limit  it  to  difference  in  design. 

On  the  title  page  of  Kline’s  Manual  for  1863  are  illustrated  the  five  normal  size  wood 
cuts  of  essays.  No  stamps  are  illustrated  in  the  book.  In  the  upper  left  corner  is  the  National 
Bank  Note  Co.  1861  12c  premiere  gravure  essay  (59  E-Ba);  in  the  upper  right  corner  is  the 
Bald,  Cousland  & Co.  1851  3c  Washington  essay  (33  E-J);  in  the  lower  left  corner  is  the 
Toppan,  Carpenter  & Co.  1861  12c  essay  (59  E-Ao);  in  the  lower  right  corner  is  the  Draper, 
Welsh  & Co.  1851  3c  essay  (33  E-G);  and  in  the  center  of  the  page  we  see  the  Bald,  Cousland 
& Co.  1851  3c  essay  (33  E-N)  with  U.  and  S.  on  each  side  of  the  numeral  3.  All  these,  and 
many  more  essays  were  known,  listed  and  generally  collected  in  1862-3  and  ever  since.  These 
same  illustrations  continue  to  appear  upon  the  title  page  of  Kline’s  Manual  in  following 
years,  though  the  arrangement  varied. 

These  early  listings  of  essays  were  not  then  always  correctly  placed  under  the  respective 
issues,  nor  for  that  matter  were  they  always  correctly  placed  in  later  years,  as  by  Mason  in 
1911. 

However  the  illustration  in  the  1862  edition,  of  the  National  Bank  Note  Co.  1861  12 
cents  premiere  gravure  essay  proves  it  was  then  known  as  an  essay,  available  to  collectors  in 
1862,  within  a year  after  it  was  designed  and  engraved. 


Members  desiring  reprints  of  other  early  Journal  articles  or  having  good  photocopies 
of  any  other  significant,  trustworthy  articles  on  essays/proofs  from  19th  and  early 
20th  century  philatelic  literature  are  urged  to  request  the  Editor  to  republish  them. 
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Secretary’s  Report 

by  DAVID  E.  McGUIRE,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 


Members  Admitted 

1655  Ulbrich,  Richard  J.,  Box  401,  Cheshire,  CT  06410 

(Conn.  Large  Nationals  & New  England  Obsolete  Currency)  by  David  E.  McGuire 

1656  Bardack,  Lester  S.,  32  Pryer  Lane,  Larchmont,  NY  10538 
(U.S.  1847-88)  by  David  E.  McGuire 


Dropped  for  Non-Payment  of  Dues 


1095  Bartlett,  Bart  H. 

1473  Beckwith,  Raymond  W. 
1620  Bird,  Kenneth  G. 

1518  Buttram,  John 
1623  Enriquez,  Pablo 
1289  Gilmore,  James  B. 

1450  Warren,  Richard  D. 
1603  Hewitt,  James  O. 

1446  Hinds,  Norman  C. 

1471  Kaller,  Myron 


1135  Kupa,  Dr.  Michael 
1371  Lisot,  O.  L. 

1482  Melnick,  Herbert  I.,  Inc. 
1400  Morcyz,  Stanley 
1487  Mule,  Joseph,  Jr. 

1236  Parcell,  John  C. 

1630  Rosen,  Steven 
1628  Rosser,  Thomas 
1540  Schwan,  Maj.  C.  Frederick 
957  Simons,  Edgar 


Change  of  Address 


1361  Towle,  Ross,  to  32719  Ripon  Court,  Union  City,  CA  94587 
954  Henderson,  Warren  S.,  to  841  Golden  Beach  Blvd.,  Venice,  FL  33595 


In  Memoriam 
John  D.  Pope  III 

The  former  attorney  for  The  Essay-Proof  Society,  John  D.  Pope  III,  died  February  2, 
1984  at  a St.  Louis  hospital  after  suffering  a heart  attack  at  his  home  that  day.  He  was  70. 

A native  of  Butte,  Montana  and  a graduate  of  Harvard  Law  School,  he  was  well  known 
professionally  as  a patent  and  trademark  lawyer.  In  philately  he  was  also  known  for  a collec- 
tion of  the  St.  Louis  “Bears”  and  U.S.  1847s  and  other  classics. 

Robert  G.  Stone  to  Sign  Roll  of 
Distinguished  Philatelists 

EPS  member  and  author  Robert  G.  Stone,  already  the  recipient  of  the  Lichtenstein 
Award  of  the  Collectors  Club  and  the  Luff  Award  of  the  American  Philatelic  Society,  has 
been  named  to  sign  the  prestigious  Roll  of  Distinguished  Philatelists  of  the  British  Philatelic 
Federation.  The  Roll  was  instituted  at  the  Philatelic  Congress  of  Great  Britain  in  1920.  The 
first  signatory  was  King  George  V,  who  was  followed  by  39  prominent  philatelists  of  that 
time.  Since  then  an  additional  207  individuals  have  signed  the  Roll. 

In  addition  to  his  long-time  editorship  of  the  France  and  Colonies  Philatelist  and  the 
compilation  of  lengthy  bibliographies  of  French  Colonial  Philatelic  literature,  Bob  Stone  is 
known  for  his  articles  in  this  Journal  on  the  aesthetics  of  French  Colonial  pictorial  stamps. 
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Just  released  .... 

TORONTO  SESQUICENTENNIAL 
SOUVENIR  CARD 


Issued  by  the  Canadian  Paper  Money  Society 


A note,  issued  in  1 852,  by  the  City  of  Toronto,  is  intaglio  printed  by  the  Canadian  Bank  Note 
Company  from  the  original  plate.  The  souvenir  card  commemorates  the  150th  Anniversary  of 
the  founding  of  Toronto. 

Cards  at  $5.00  each  (plus  $2.00  postage  and  shipping  per  order)  may  be  ordered  from: 


Numismatic  Education  Society  of  Canada 

P.O.  Box  704,  Station  B,  Willowdale,  Ont.  M2K  2P9 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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FOR  THE  DISCERNING 
COLLECTOR  AND  VENDOR 


Proofs  and  Specimen  Stamps 


POSTAL  HISTORY  AND  SPECIALISED 
MATERIAL  OF  ALL  COUNTRIES 
CO  VERS  FINE  STAMPS 


WHEN  IN  LONDON  VISIT  OUR  SHOWROOMS  AND  OFFICES. 


ENQUIRIES  ARE  INVITED— ENSURE  THAT  YOUR  NAME  AND 
INTEREST  ARE  RECORDED  IN  OUR  REGISTER  OF  SPECIALISTS. 


IF  YOU  ARE  CONSIDERING  SELLING  YOU  WOULD  BE  WELL  ADVISED  TO 
CONSULT  US.  WE  ARE  RECOGNISED  LEADING  BUYERS  OF  ALL  TYPES 
OF  PHILATELIC  MATERIAL  AND  OUR  VALUATION  SERVICES  ARE 
RENOWNED— BOTH  FOR  STAMPS  AND  POSTAL  HISTORY— AND 
WHETHER  YOU  ARE  CONSIDERING  DISPOSAL  OF  EITHER  PART  OR  THE 
WHOLE  OF  YOUR  COLLECTION,  OR  INDEED  IF  YOU  HAVE  AN  AC- 
CUMULATION OR  MAKE  AN  ORIGINAL  ‘FIND’  YOU  ARE  INVITED  TO  SEEK 
OUR  ADVICE.  PAYMENTS  ARE  IMMEDIATE  ON  ACCEPTANCE  OF  OUR 
EXPERTS’  ASSESSMENT  AND  YOU  ARE  ASSURED  OF  A SPEEDY  AND 
PLEASANT  TRANSACTION. 


Our  services  are  recognised  by  the  Legal  Profession  for  PROBATE  purposes  and  by  Lloyds 
and  Eagle  Star  amongst  other  leading  companies  for  INSURANCE  assessments. 

Remember  it  is  in  your  interest  to  deal  with  EXPERTS  and  our  reputation  is  your  best 

guarantee  of  complete  satisfaction. 

A Etkin  LiMtieds 

55  NEW  BOND  STREET,  LONDON  W1Y  9DG 
Telephone:  01-499  1781/2 
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Sooner  or  later — 
you  will  probably  .give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMI LL  STREET 
MANSFIELD,  OHIO  44903 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs... Plate  Proofs 
Trial  Color  Proofs... Atlantas 
Regular  Issues. ..Back  Of 
The  Book... Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 

Steven  J.  Rosen 


CO 

THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


Essays  and  Proofs 

of  the  postage  stamps  of 

NEW  ZEALAND 


offered  on  behalf  of 

Harry  Bartrop 


24th  October  1984 


If  you  are  considering  selling  your  collection 
get  in  touch  with  one  of  our  many  agents  in 

the  U.S.A. 

Send  for  a copy  of  our  “Are  You  on  the  Map’’ 
there  could  be  an  agent  in  your  area 

BUYING  OR  SELLING  YOU 
CANNOT  DO  BETTER  THAN 


ROBSON  LOWE  at  CHRISTIES 


47  Duke  Street,  St.  James’s, 
London,  SW1Y  6QX 

Cables:  “Stamps  London  SW1’’ 
Telex:  8950974 


HARMERS 

INTERNATIONAL 
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WHEN  YOU  ARE  READY  TO  SELL 

...HARMERS  MAKES  THAT 
IMPORTANT  DIFFERENCE 

The  expertise  of  the  Harmer  professional  staffs  in  New  York, 

San  Francisco,  and  London,  if  added  up,  would  total  approximately 
400  years! 


Your  stamps  will  know  the  difference.  And  so  will  you 
when  the  Harmer  know-how  brings  you  top  return 
for  your  single  rarities  or  collections. 


Send  for  our  free  brochure  “Philatelic  Selling” 
which  describes  the  comprehensive  services 
available  from  Harmers.  Then,  should  you  ^1 
have  any  questions  regarding  our  ^4* 

Auction,  Private  Treaty,  or  outright 
sale,  call,  in  New  York,  our 
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